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Abstrak

Artikel ini mengkaji proses transmisi teks-teks Qasidah Burdah karya al-Busiri. Studi
ini dilakukan dengan membandingkan beberapa manuskripnya dengan edisi-edisi
yang ada. Penelitian ini bertujuan untuk mengetahui proses transmisi pengetahuan dari
satu generasi ke generasi berikutnya dan mengetahui bagaimana pengetahuan sebagai
inti peradaban dipertahankan dari waktu ke waktu. Artikel ini akan meneliti titik
keseragaman dan perbedaan (variasi) teks; dari teks yang berbentuk tulisan tangan
sampai teks cetak yang ada saat ini. Artikel ini juga berusaha melihat, baik sejarah
internal teks maupun sejarah penerimaannya. Setelah mengevaluasi edisi-edisi
tersebut dan juga manuskrip-manuskrip Qasidah Burdah al-Busiri yang disimpan di
perpustakaan Universitas Leiden, Saya menyimpulkan bahwa tidak ada perbedaan
signifikan antara edisi-edisi yang ada saat ini dengan manuskrip-manuskripnya.
Perbedaan hanya berkaitan dengan hal-hal teknis, seperti pembagian bab dan cara
pembacaan.

Kata kunci: kolasi manuskrip, edisi teks, Qasidah Burdah, al-Busiri, Perpustakaan
Universitas Leiden

Abstract

This article studies the process of transmission of Qasidah Burdah texts of al-Busiri.
This study is carried out by comparing some manuscripts of it with the editions
available now. This effort aims to know the process of transmission of knowledge from
one generation to another and know how knowledge as the core of civilization is
maintained from time to time. This study will scrutinize both the uniformity and the
difference of the text; from its handwriting form to a living printed text nowadays. This
article is intended to look at both the internal history of texts and the history of
reception. Having evaluated the editions and collated the manuscripts of al-Busiri’s
Qastdah Burdah preserved in the library of Leiden University, [ conclude that there are
no significant differences between the editions available nowadays and the
manuscripts. The differences only relate to technical matters, such as the division of
chapter and the way of reciting.

Keywords: collation of manuscript, edition of text, Qasidah Burdah, al-Busiri, Leiden
University Library

Introduction
Some scholars—such as Ignaz Goldziher (d. 1921), a Hungarian orientalist—

questioned the significance and validity of oral transmission in the Islamic tradition

(Goldziher, 1981, p. 39; Schoeler, 2006, p. 30). However, oral transmission is considered as
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the primary way in the Islamic tradition (al-Rafi‘i, 2000). In fact, oral and written
transmissions are mutually interconnected. They can complete each other. Therefore, the
role of written transmission should also not be ignored (Rosenthal, 1947). The written text
functions as a means to tie what is preserved in memory. If someone forgets something in
his memory, he can refer to the written text. Otherwise, when a teacher would like to license
a written text of his student, he would use his memory to confirm it. Therefore, the position
of oral and written transmission is equally vital.

In history, there are two ways of transmitting knowledge: oral and written
transmission. In Islamic tradition, both are utilized since its advent. The processes of
transmitting Qur’anic text and Hadith (prophetic tradition), for instance, were carried out
through both oral and written transmission (Schoeler, 2006). These kinds of transmission
were used in literary works as well, such as sAi r and qasidah (Khulaif, 1981, p. 23).

In this article, I will collate some manuscripts of al-Busiri’s al-Kawakib al-Durriyyah
fi Madh Khair al-Bariyya or well-known as Qasidah Burdah, compare them to one another
and compare the manuscripts with the current editions of the text. The collation of
manuscripts of Qasidah Burdah is very important because it is one of the most popular texts
in Islamic World to date. Al-Busiri was a prominent Sufi-poet in thirteenth century AD and
Qasidah Burdah, his masterpiece, has been being maintained, taught, and recited in Muslim
society and even it is believed that it has miraculous effects on whoever recites it. It has been
translated into many languages, such as into English, Turkish, Persian, Punjabi, Urdu,
Swabhili, Pastum, Indonesian, Malay, French, German and Italian (Hitti, 2008, p. 698). It was
translated into German by C.A. Ralfs, published after his death by W. Behnauer in 1860,
into English by Faizullabhi Sheikh Lookmanji in 1893, into French by Rene Basset in 1894,
into Malay in about the 16th century AD. (Brockelmann, 1943, pp. 266-267 ). In The
Netherlands, Uri (1861), a Dutch scholar, translated Qasidah Burdah into Latin entitled
Carmen Mysticum Borda Dictum and Drewes (1955), who wrote Een 16 de eeuwse Maleise
vertaling van de Burda van al-Busiri (A sixteenth-century Malay translation of the Burda of
Al-Busiri). In Germany, at least two other translation editions, i.e. Von Rosenweg’s (1824)
work entitled Funke Inde Vandelsterne Zum lobe Des Geschopfe, and work of Redhouse
(1881) entitled The Burda. In Italy, there was one edition, i.e. work of Gabrielli (1901)
entitled Al-Burdatain (Adib, 2009, p. 27) . Other translations, such as: Muhammad Sharaf
al-Din al-Busiri, A Reader on Islam, trans. Arthur Jeffery, Gravenhage: Mouton, 1962;
Sharaf ad-Din Muhammad ibn Sa'id al-Busiri, Al-Busiri’s Burdah, trans. Thoraya Mahdi
Allam, Cairo: General Egyptian Book Organization 1987; Sharaf ad-Din Muhammad ibn
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Sa'id al-Busiri, The Burda: The Poem of the Cloak of Al-Busiri, trans. Hamza Yusuf,

Thaxted, Essex: Sandala Ltd., 2002.

Such a study will show and firm that both of these traditions (written and oral
transmission) are alive in the Islamic world and at the same time, prove the tradition and
genealogy of Islamic sciences. The editions of Qasidah Burdah are found throughout the
world, including in Indonesia, but rarely found writing that examines or portrays the
transmission and the existence of the manuscripts and editions of Qasidah Burdah in a
region. Among the rare ones who had profoundly studied Qasidah Burdah’s texts are
Gerardus Willebrordus Joannes Drewes, a Dutch scholar who portrayed the influence of
Arabic on Malay (Drewes, 1955, p. 7), Ahmad Taher Hasanein (Hasanein, 2003), Suzanne
Pinckney Stetkevych (Stetkevych, 2006; Stetkevych, 2007), Rose Aslan (Aslan, 2008), and
Enes Kari¢ (Kari¢, 2010, pp. 152-163), who tried to study a brief history of the existence of
the editions and recitation of the Qasidah Burdah in the madrassas of Bosnia and
Herzegovina.

For Indonesian context, according to Fadlil Munawwar Manshur, Qasidah Burdah is
among the kitab (Islamic book) that contains traditional Islamic teachings that are accepted
and continue to be preserved and taught in Islamic boarding schools in Indonesia. This
Qastdah Burdah has even been translated into ethnic languages, such as Sundanese and
Javanese. It was, for instance, translated into Sundanese, taught, and spread by Kyai Ahmad
Fadlil, founder of Cidewa Islamic Boarding School (Darussalam Islamic Boarding School
Ciamis, now) (Manshur, 1997, p. 1). Mansur is one of the rare researchers who has examined
the process of transmitting and receiving Qasidah Burdah text. He studied and traced Kyai
Ahmad Fadlil’s version of the Qasidah Burdah, from handwriting to print version (Manshur,
Kitab Kasidah Burdah: Tradisi Pembacaan dan Resepsinya, 1997, p. 5). He has also studied
Qasidah Burdah among Arabic Musical Literatures and concluded that the text of Qasidah
Burdah could survive and adapt from time to time suitable with the tastes of its “audience.”
(Manshur, 2007, p. 206). Qasidah Burdah is now being sung, accompanied by music, making
it more serene for the listeners as Fadlil Yani Ainussyamsi did this. He is grandson of Kyai
Ahmad Fadlil, from Darussalam Islamic Boarding School Ciamis (Ainussyamsi, 2009, pp.
49-58). Most of the kitab of Qasidah Burdah can be found in the form of translations, poems,
and explanations (including the teachings contained in it), not in terms of studying their
manuscripts and transmission process.

In Indonesia it is found some works containing of Qasidah Burdah, such as: Moh.
Tolhah Mansoer, Sajak-sajak Burdah (Mansoer, 1974); Ahmad Makki, Penjelasan Kasidah
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Burdah, Juz 1 dan 2 (Makki, n.y.); K.H. Bisyri Musthafa, Tiryaqul al-Aghyar fi Tarjamati
Burdat al-Mukhtar (Musthafa, n.y.); Abdurrahman Masykuri, Burdah Imam al-Bushiri
Cinta Dari Tepi Sungai Nil (Masykuri, 2009); K.H. M. Syarwani Abdan, Kasidah Burdah
Imam al-Bushiry: Terjemahan, Penjelasan, Faidah & Khasiat (Abdan, 2011); Syihabuddin,
Analisis Struktur “Kasidah Burdah,” Intertekstualitas dan Fungsinya bagi Masyarakat
Pesantren (Syihabuddin, 2012); Ulin Nihayah, Konsep Seni Qasidah Burdah Imam Al
Bushiri Sebagai Alternatif Menumbuhkan Kesehatan Mental (Nihayah, 2014); Muhammad
Baharun, Burdah Madah Rosul Dan Pesan Moral (Baharun, 1996); Eko Setiawan, Nilai-
Nilai Religius Dalam Syair Shalawat Burdah (Setiawan, 2015); Mochammad Irfan
Achfandhy, Metode Dakwah dalam Qasidah Burdah (Achfandhy, n.y.); Asep Solikin, Nilai-
nilai Spiritual Sufistik Qasidah Burdah dalam Meningkatkan Religiusitas (Solikin, 2015 );
Ahmad Faidi, “Qashidah Burdah sebagai Media Pengobatan Magis-Ekonomis: Studi
terhadap Tradisi Pembacaan Qashidah Burdah terhadap Orang Sakit di Desa Sera Timur
Kecamatan Bluto Kabupaten Sumenep Propinsi Jawa Timur (Faidi, 2016); and Nor lzzatil
Hasanah, Pendidikan Karakter dalam Qasidah Burdah Karya Imam Al-Bushiry (Hasanah,
2016).

Different from other works as mentioned earlier, in this paper | would like to add
information related to the process of transmission, reception, and the existence of Qasidah
Burdah texts, specifically Qasidah Burdah manuscripts available in the library of Leiden

University, the Netherlands. In this lacuna, this paper finds its level of originality.

Methodology

This research belongs to qualitative research, where I, as the writer, am myself the key
instrument of this research. | determine the object and the sources of this research. In this
research, the sources could be divided into two: the primary and the secondary sources. The
primary sources are the manuscripts and editions of Qasidah Burdah I found in the Library
of Leiden University, the Netherlands. The manuscripts of Qasidah Burdah are coded as Or.
1335 (henceforward, manuscript A), Or. 2386 (henceforward, manuscript B), and Or. 3116
(henceforward, manuscript C). While, the editions are Qasidah Burdah; Busairi’s Poem of
the Mantle, written by A.R. Arjum (Arjum, 2000). Qasidah Burdah (The Poem of the Scarf)
(n.y.), and Qasidah Burdah, Terjemah Sholawat Burdah: Bahasa Indonesia, Arab dan Latin
(n.y.). For secondary sources, | use some related works from books, journal articles, and
academic reports. To find the sources above, | use manuscript catalogs and internet search

engines.
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The data found are then analyzed by using textual criticism theory and presented

descriptively. Textual criticism is very important to connect the existing editions with the

older ones and identify the original wording of the author’s text or the author’s copy

(Witkam, 1988). Some comparisons are conducted to see the similarities and differences

both between the manuscripts and among the editions.

About the Author: Al-Busiri

Sharaf al-Din Muhammad ibn Said ibn Hammad ibn Muhsin al-Busiri (also spelled al-
Busairi) was born on 1% Shawwal 608 AH/7" March 1213 AD. in Abusir or in Dilas, Egypt
(Lubis, 1983, p. 10) (M. Th. Houtsma, at al., 1913, p. 804). However, Clement Huart in his
book, A History of Arabic Literature, dated that al-Busiri was born in 1211 and died in 1294
(Huart, 1903, p. 115). His family was originally from Morocco but he grew up at Busir where
his name derived from (al-Busiri). It is little known about his life. Some references describe
his biography slightly. In The Encyclopedia of Islam, for instance, he is described in no more
than half a page (M. Th. Houtsma, at al., 1913, p. 804). It seems because of his Qasidah
Burdah which is a popular text up to date, he is still recognized amongst Muslims until now.

He got his early education in the traditional religious schools of his time. He studied
Qur’an and hadith (prophetic tradition) since he was very young. When he was in Egypt, he
also studied a number of Islamic sciences as well as Arabic language and literature (Arjum,
2000, p. 19). He was later involved in Shadziliyah sufi order led by the prominent sufi master,
Abu al-Abbas Ahmad al-Mursi (d. 1287 AD). In figh (Islamic jurisprudence), he followed
the Shafiite school of law (Lubis, 1983, p. 10).

Al-Busiri is a follower of Syadziliyah, a Sufi order established by Sheikh Abu Hasan
al-Syadzili. Qasidah Burdah is a reflection of al-Busiri’s mystical journey. Based on a love
for Allah as well as feelings of love and longing for His great Messenger, al-Busiri then
poured it in Qasidah Burdah (Nihayah, Qasidah Burdah Imam Al-bushiri; Model Alternatif
Dakwah Pesantren, 2015, p. 33). Although it contains numerous esoteric mystical and Sufi
references, Burdah has reached a much wider audience due to its accessible language and
devotional style (Aslan, 2008, p. 9).

Because of his comprehensive knowledge in religious sciences, he was renowned as a
traditionalist, calligraphist, and also a poet. Long before he wrote Qasidah Burdah, he often
got rewards for his excellence in poetry. He used to be a worker in the office of Zain al-Din
Ya‘qub ibn Zubair, a court minister. The minister knew the poetic talent of al-Busirt and

persuaded him to compose poems (Arjum, 2000, p. 19).
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He wrote some works in poetry. Bukhari Lubis (1983) divided his works into two
periods: those written before al-Busiri’s pilgrimage and those written after that. Among
works written before the pilgrimage are al-Qasidah al-Ha 'tyah, al-Qasidah al-Lamiyah, al-
Qasidah al-Daliyah, and al-Qasidah al-Mimiyah. Moreover, those written after pilgrimage
is al-Qasidah al-Ba’tyah, al-Qasidah al-Hamziyah, al-Qasidah al-Mimiyah (Burdah or al-
Kawakib al-Durriyah fi Madh Khair al-Bariyah) (Lubis, 1983, p. 13), in his book Geschichte
der Arabischen Litteratur (GAL) mentions six works of al-Busiri. Amongst other are al-
Kawakib al-Durriyah fi Madh Khair al-Bariyah, al-Qasidah al-Hamziyah fi Mada’ih al-
Nabawiyah, Duhr al-Ma’ad ‘ala Wazn Banat Su ‘ad, al-Qasidah al-Hamziyah, al-Qasidah
al-Mudariyah fi al-Salah ‘ala Khair al-Bariyah, and al-Tawassul bi al-Qur’an
(Brockelmann, 1943, pp. 264-267).

In the literary world, al-Busiri was regarded as the real pioneer of Mada'ih al-
Nabawiyyah (praise of the Prophet). Qasidah Burdah, the masterpiece of al-Busiri, is
assumed to be the first panegyric for the Prophet in a proper sense (Lubis, 1983, pp. 4-5). It
is then more popular than Ka’b ibn Zuhair’s Burdah.

At the end of his life, al-BusirT left his job at the Court and lived in Bait al-Maqdis for
over a decade and in Medina for some time (Arjum, 2000, p. 21). There is a dispute related
to when he died. Al-Marqizi and Ibn Shakir said that he died in 696 AH/1296-7 AD, Suyuti
gave the year 695 AH/1294-5 AD, while Hajji Khalifa mentioned 694 AH/1294-5 AD (M.
Th. Houtsma, at al., 1913, p. 804). He died in Alexandria and was buried in Fustat. His tomb
is near Imam al-Shafi’i (Arjum, 2000, p. 21; Lubis, 1983, p. 10).

About Qasidah Burdah of Al-Busirt

The Qasidah Burdah of al-Busir has earned universal renown in the Moslem world
and many commentators have expounded its beauty. Many scholars have translated it into
many languages, e.g. French, German, and English (Huart, 1903, p. 115). Qasidah (Arabic)
etymologically means neck (al-Manziir, 1981, p. 3644), but terminologically it refers to the
Arabic poem, usually in mono-rhyme, may be satirical, elegiac, threatening, or laudatory.

As a literary genre, gasidah is the oldest form of Arabic poetry. It typically consists of
more than 50 lines and sometimes more than 100 lines in length. Qasidah was often
panegyric written in praise of a king or a nobleman. This kind of Qasidah is known as a
madh meaning praise. Qasidah Burdah of al-BusirT contains lessons about how to respect the
chosen creature and God’s beloved man, prophet Muhammad Pbuh (Kabbani, 1998, p. 98).

It consists of ten themes: 1) love for the prophet Muhammad, 2) avoiding lust, 3) praise, 4)
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the story of the birth of the prophet Muhammad, 5) miracles, 6) the Qur’an, 7) isra’ miraj,

8) jihad, 9) closing and 10) prayer.

Burdah also means “mantle” or “scarf”. It is an ode of praise for the prophet
Muhammad. There are two popular Burdah recognized amongst the Muslims, composed by
Ka‘b ibn Zuhair (Almujalli, 2014), who lived in the Prophet’s era and that was composed by
al-Busiri. Al-Busir’s poem was entitled al-Kawakib ad-Durriyyah fi Madh Khair al-
Bariyyah (Celestial Lights in Praise of the Best of Creation). It was panegyric in praise of
Muhammad who cured the poet of paralysis by appearing to him in a dream and wrapping
him in a mantle or scarf (that is why Qasidah Burdah named). This information can be found
in Leiden Manuscript Or. 2386; Qasidah Burdah (The Poem of the Scarf), and Qasidah
Burdah; Busairi’s Poem of the Mantle, written by A.R. Anjum (Arjum, 2000, p. 24).

The Qasidah Burdah has been regarded to be a remarkable poem once al-Busiri wrote
it. It was narrated that at a morning after his dream due to some necessity, al-BusirT went to
a Bazaar. A pious dervish greeted him and requested him to recite the poem he had composed
in praise to the Prophet. Since al- Busiri had composed a lot of poems, he asked the dervish
of which poem he would like to hear. The dervish replied: “the one which begins with amin
tadakkurin... (i.e. Qasidah Burdah). After hearing the dervish’s reply, al-Busiri became
wondering and struck and said: “I take the oath that no one knows about this poem. Tell me
the truth, from whom did you hear about it?,” The dervish replied: “I take an oath by Allah
that | heard it from you last night when a dream you had recited it to Prophet, whereupon
Prophet became attentive towards you and because of its blessings Allah granted you
complete cure from your ailment.” (n.y., p. ii).

Since this poem was given to the dervish, its secret became known to all people and
its barakah and blessings too became general for all. It was later considered to be a talisman
that protects the one who reads it. Many Muslims believed that it has miraculous effects.
They wrote some of its verses on paper or on the walls of their house (Lubis, 1983, p. xv). It
is narrated that through Qasidah Burdah’s barakah, Allah granted a governor who suffered
blind complete cure and restored his eyesight. In Qasidah Burdah (The Poem of the Scarf),
some virtues and specialties of Qasidah Burdah are mentioned. For instance, for blessing in
life, one has to recite 1001 times, for the removal of difficulties, one has to recite 71 times,
to remove drought recite 300 times, for wealth and riches recite 700, to have male children
recite 116 times, and so on. This also proves that it is believed and practiced up to date
(Lubis, 1983, p. xv) (Adib, 2009, pp. 81-82). (To know about this tradition and practice in
Indonesia, you can read Ahmad Faidi, Qashidah Burdah sebagai Media Pengobatan Magis-
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Ekonomis: Studi terhadap Tradisi Pembacaan Qashidah Burdah terhadap Orang Sakit di
Desa Sera Timur Kecamatan Bluto Kabupaten Sumenep Propinsi Jawa Timur [Qashidah
Burdah as Magical-Economic cure: a Study of Qashidah Burdah Recitation Tradition for
Patient in Sera Timur Sub-district, Bluto Sumenep District Jawa Timur Province] (Faidi,
2016) and Julian Millie and Syihabuddin, Addendum to Drewes The Burda of Al-Bisirt and
the Miracles of Abdulgadir al-Jaelani in West Java (Julian Millie and Syihabuddin, 2005).

Al-Busir’s Burdah is divided into 10 chapters and 162 verses. Each verse ends with
the Arabic letter mim, a style called mimiyah. The 10 chapters of the Burdah comprise: 10
verses on lyrical love yearning, 16 verses on warnings about the caprices of the self, 30
verses on the praise of the Prophet, 19 verses on the birth of the Prophet, 10 verses on the
miracles of the Prophet, 10 verses on the exalted stature, 10 verses on miraculous merits of
the Qur’an, 3 verses on the ascension of the prophet, 22 verses on the chivalrous struggle of
Allah’s messenger, 14 verses on seeking intercession through the prophet, and the rest on
intimate discourse and the petition of one’s state (Lubis, 1983, p. xv; Nihayah, 2015;
Syihabuddin, 2012).

Manuscripts of Qasidah Burdah of Al-Busiri

Al-Busir’s Burdah is very popular amongst Muslims throughout the world and there
are many editions available nowadays. Rarely, however, do the editions refer to manuscripts.
Itis asif it is written by an author who is still alive and that the text has no historicity. Textual
criticism and establishing a stemma in this case are very valuable to connect the existing
editions with the older ones and identify the original wording of the author’s text or the
author’s copy (Witkam, 1988, p. 88).

To find the existing manuscripts including the manuscripts of Busii’s Burdah,
catalogues are very crucial and the best way (Vrolijk, 1998, pp. 62-70). Some catalogues are
listing the preserved manuscripts throughout the world such as Brockelmann’s Geschichte
der arabischen Litteratur (GAL) (Brockelmann, 1943), Sezgin’s Geschichte des Arabischen
Schrifttums (GAS) (Sezgin, 2000), and more specifically for Dutch collections, Voorhoeve’s
Codices Manuscripi: Handlist of Arabic manuscripts in the library of the University of
Leiden and other collections in the Netherlands (VVoorhoeve, 1957), and Witkam’s Inventory
of the Oriental Manuscripts in the Legatum Warnerianum in the Library of the University of
Leiden and Other Collection in the Netherlands (Witkam, Inventory of the Oriental
Manuscripts of the Library of the University of Leiden (Online), 2007).
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Fuat Sezgin, in his Geschichte des Arabischen Schrifttums (GAS), gives very little
information about Busiri and his work. He only mentions Busiri’s name once in one short
sentence (Sezgin, 2000, p. 235). A piece of information is provided in Brockelmann’s
Geschichte der arabischen Litteratur (GAL). With keyword “Busiri”, I find information
about BusirT, his work, and commentaries to Busiri’s works. In his work, Brockelmann says
that Busiri’s full name is Saraf al-Din Abu ‘Abdillah ibn Said ad-Dulasi al-Busiri
(608AH/1211AD-694AH/1295AD). He mentions six of Busiri’s works, as mentioned above
(Brockelmann, 1943, pp. 266-267).

For Example, in these works, Brockelmann says that al-Kawakib ad-Durriyya fi Madh
Khair al-Bariyya is an imitation of Ka’b ibn Zuhair’s panegyric poem in praising the
Prophet. It was well-known by Qasidah Burdah. This work was translated into other
languages, such as into German by C.A. Ralfs, published after his death by W. Behnauer in
1860, into English by Faizullabhi Sheikh Lookmanji in 1893, into French by Rene Basset in
1894, into Malay in about the 16th century AD (Brockelmann, 1943, pp. 266-267). It is
undoubtedly, it has been being copied and translated perpetually into many other languages
wherever Muslim society is living.

Busirt’s Burdah has been widely commented and abridged. Brockelmann mentions at
least 30 commentary editions of it. 16 editions of tahmis (composing four hemistiches of
their own based on a fifth from the “model” source), 3 editions of zasbi’ (Six hemistiches of
their own based on a seventh from the “model” source), one edition of tatsi’ (eight
hemistiches of their own based on a ninth from the “model” source), 2 editions of tastir (one
hemistich of their own), and 2 editions of tadjil (the same as tastir) (Brockelmann, 1943, pp.
266-267).

Unfortunately, there are no Burdah’s manuscripts mentioned in this book available in
the Library of Leiden University. The manuscripts available in the Library of Leiden
University are commentary editions of al-Busiri’s Burdah. They are coded as Leid. 714,
Leid. 713, Leid. 718, Leid. 717, Leid. 716, Leid. 1720, Leid. 715, and Leid. 721.

For the purpose of this study, Voorhoeve’s Codices Manuscripti is very helpful. In this
hand list, Voorhoeve mentions at least six manuscripts of al-Busiri’s Burdah, one takhmis,
and eight commentaries. The six manuscripts are coded as Or. 1335 (9), Or. 2386 (2), Or.
3116 (1), Or. 5823 (2), F. Or. A 26a, and Or. 8357. The takhmis is coded as Or. 6350. while,
the commentaries are coded as Or. 128 (1), Or. 54, Or. 6888, Or. 849 (1), Or. 849 (2), Or.
849 (3), Or. 696, and Or. 1596 (Voorhoeve, 1957, pp. 156-157).
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These editions (the Burdah and its derivations) prove that al-Busiri’s Burdah has been
very popular and is a living text until now. Yet, because of its popularity, the text might have
been transmitted and published loosely. The text is taken for granted from generation to
generation. The text is sometimes even printed without mentioning al-Busiri as the author,
such as Terjemah Sholawat Burdah: Bahasa Indonesia, Arab dan Latin (Indonesia: TB.
Bursa Ilmu, no year). Therefore, tracing back to its old editions or manuscripts is valuable
to consider that the text has its historicity. From the process of collection, we could

understand that a text is sometimes copied and transmitted unsatisfyingly.

Three Leiden Manuscripts of Qasidah Burdah of Al-Busiri

This study only scrutinizes and collates three manuscripts of Qasidah Burdah available
at Leiden University Library. These three manuscripts are coded as Or. 1335 (henceforward,
manuscript A), Or. 2386 (henceforward, manuscript B), and Or. 3116 (henceforward,
manuscript C).

Having researched the three manuscripts above, | argue that the three are a copy (not
the holograph or autograph) since those are compilation manuscripts. The manuscript A was
obviously copied by Muhammad ibn Sulaiman al-‘Irwani, while both manuscript B and C
are anonymous. From the three manuscripts, | do not know which exemplar/model was used
for their copying. I only find certificates of transmission and ijaza in manuscript B and finds
a little information in manuscript A.

All these manuscripts are a compilation of litanies in which the al-Busiri’s Burdah is
included. The title “Qasidah Burdah’ was used in the three manuscripts to mark al-Busiri’s
work instead of using the original title Kawakib al-Duriyyah fi Madh Khair al-Bariyyah. It
seems that the first title was more popular than the last one, at least when the manuscript was
being arranged. The three manuscripts were written on paper and all of them are well-
arranged. Looking at the physical characteristics of the manuscripts, it is believed that those
manuscripts were coming from the early modern time.

On the first page of the manuscript A (Or. 1335), it is written that “Sheikh Sayyid
Muhammad ibn Sulaiman al-‘Irwani has said”. From the preface, we know that the purpose
of the writing of this manuscript is to remember the grace of the Prophet and it is arranged
to make it easy to memorize for readers. It is said that these litanies are one of the most
important things for one who wants to get close to God. Furthermore, the writer of this
manuscript says that he then entitled the book as Dalail al-Khairat (1 do not know whether

or not this manuscript is an extremely popular Dalail al-Khairat written by the Moroccan
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Sunni Sufi and Islamic Scholar Muhammad Jazuli (died 1465). In this manuscript, there is

no “Muhammad Jazuli” mentioned.

The manuscript A was written in Arabic script and magribi writing. It contains 241
pages, but not all of the pages contain Burdah. The Qasidah Burdah is placed from page 135
up to 151, and each page has 11 lines. This manuscript is a small book (it was seemingly a
pocketbook). It measures 7.7 x 7 cm, and the body of text is 5 x 4 cm.

The paper and ink of the manuscript A are in good condition so that the text is readable.
The cover of the manuscript is beautiful and it was made with good binding. From the
paper’s quality, its beautiful cover, and its binding, it is likely that the manuscript was made
for public consumption or was dedicated to a certain figure rather than for private use. The
text was framed by triple rectangles (one blue line on the outside and two red color lines on
the inside). The text was primarily written in black ink, except some words were written in
gold, blue, and red ink. It is unknown why the scribe used tinted ink in certain words, but it
was presumably intended to give emphasis on it. The colored ink is mainly related to words
referring to God and the Prophet. Gold ink was usually used in writing title as found at the
beginning of Qasidah Burdah section. The red and blue dot was placed between two verses,
with an indentation for the second verse. There is a catchword in the left-bottom of the side
(@) of page. But unfortunately, there is no information about the date of making this
manuscript.

Manuscript B (Or. 2386) is a binding manuscript gathered from various texts of the
manuscript. It consists of 90 pages and the Busiri’s Burdah starts from page 79 up to 85.
Each page consists of 17 lines. It measures 19.2 x 11 cm and the body of text is 14.4 x 7.7
cm. The whole text of Burdah is written in black ink except for the title and note added in
the margin written in red ink. The text is framed by a gold tinted line and it appeared in
different style indicating that different persons wrote it. The Qasidah Burdah text was written
in naskhi style, while, the other texts were written in farisi (ta’lig) style.

On the back side of the manuscript, there is an ijaza giving a little information about

the manuscript. The ijaza was written as follow:

Al B¥g0 <> Aliaall kg 4S50 8y dll 58 S lallaudl cizal 1ad dang
dadsgy 99l ddl iy =l iy cimlI<Ple caalll wie o dazme

S iloy cdad (295 L5309 Feadd ope Lidls S a1h9¥ ) a9 B9,) el (Gbius
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il 0 2< 5> ) ala¥l I golll g nzll 7 liallie G das ! geddl g3liwls
_.Ja.é_n t\\.’{ éM‘ daxa Oy o> fah\é‘zﬂ (a.)\_é- blp 4+‘i53 JLs .W‘ e L}Lﬁ

1245 . alel <y 55Sll

This ijaza says that someone (the writer?) has licensed this hizb to Sayyid al-Fadil
...Maulana Sayyid Muhammad ibn ‘Abd al-Latif and the hizb is hizb al-Bahr and the hizb
of Sheikh al-Nawawi. The wazifa of Ahmad Zaruq and other litanies (awrad) were received
by the writer from his teacher Sheikh Ahmad ibn ‘Abd al-Fattah al-Majiri al-Malawi,
grandson (descendent) of al-Imam al-Hasan. It has been said and written by Ahmad ibn
Muhammad al-Sukri. This ijaza was dated as 1245 (AH).

layi A F

Picture 1

the ijaza of the manuscript B
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On the front side of the Burdah section, there is a note of the transmission of this text

mentioning about when (year) it was transmitted. In the last transmission, it was mentioned

that it was transmitted in 1229 (AH) in Medina al-Munawwarah. It also describes the ones

who have ever owned this manuscript. There are three persons mentioned in this note of

transmission. Those are Ahmad ibn Basir al-Din ibn ‘Ali al-Biqa’i, Muhammad Unyan al-

Shini [...] al-Husaini, and Sulaiman Rashid. The text is as follow:

<> sldh e oy grdlsels (e | paall elle el 3 elawiles
G| <> ald) () desapaall <> ) Jaml @8
S o]l (bl ek <. >aily pledu apudl il cadll JI Jaw) @

There is no information about who wrote this copy of Qasidah Burdah and
Voorhoeve did not mention where the copy comes from. However, it is sure that the
manuscript was not written by the author, al-Busiri, since it is a kind of compilation book
which is not all litanies included there belongs to al-Busiri. The Qasidah Burdah is only one
of them. However, from the aforementioned dating, | can posit that this manuscript was

written at least two centuries ago.
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Picture 2

Notes of transmission on the cover of the Burdah text

Meanwhile, manuscript C (Or. 3116) as mentioned in Voorhoeve’s Handlist of Arabic
manuscripts, is a copy from Indonesia (Voorhoeve, 1957, p. 156). The manuscript contains
39 pages. Busiri’s Qasidah Burdah was placed from page 1 until 11. Each page has 17 lines.
This manuscript is bigger than the two previous one. It measures 33.5 x 21 cm and the body
of text is 16 x 13.5 cm.

The quality of the paper, ink and binding is good. The text was wholly written in black
ink. The manuscript was well-arranged with beautiful decoration in the first pages. Although
its quality is lower than the manuscript A, the text can clearly be read. All of them indicate
that the manuscript was ready for public consumption rather than for private use. There is
no catchword, colophon, or marginal note in this manuscript. The script was written in the
same style, indicating that the scribe is the same person. Yet, we cannot determine the
writing’s style whether it is naskhi, tsuluthi, diwani, farisi, rig ‘ah, or kufi. It seems more free

(typically) Indonesian style.
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Talking about how is knowledge transmitted in Islamic tradition, there are three
methods of teaching in early classical Islam: the sama’ (audition), the gira’ah (recitation),
and kitabah (written copying of material) (Schoeler, 2006, p. 14). The authority of a
transmitted text is based on ijazah (license) throughout the chain of transmission (isnad)
(Witkam, n.y., pp. 123-136). And related to the manuscript’s authority, there are two kinds
of authorizations: active and passive authorization (al-Qadhi, 2007, pp. 43-44). The active
authorization includes: the author’s autograph, a copy dictated by the author to the student
and read back to him (gira’ah and sama’), a student’s copy read by the author and the author
indicating by the statement of reading (gira ‘ah), a copy dictated by the author and having a
statement indicating the occurrence of hearing (sama’), and a copy read by the student to the
author and having a statement indicating the occurrence of reading (gira’ah). While the
passive authorization includes: a copy made by a student from an approved copy by the
author which was handed over by him personally (munawalah), a copy made by a student
from an approved copy by the author which was requested by correspondence (kitab,
mukatabah), a copy made by a student from an approved copy by the author which was
licensed by him (ijazah), a copy collated with the author’s autograph, and a copy collated
with an approved copy by the author (al-Qadhi, 2007, pp. 43-44).

After evaluating the three manuscripts above, | assess that those three manuscripts
were not written by the author (al-BusirT). The main reason is that the three manuscripts are
a compilation book. Although undated, manuscript A was written by Sayyid Muhammad ibn
Sulaiman al-Irwani. The manuscript B was dated year 1229 AH or 1245 AH., as pointed out
in the transmission notes, long after the time of al-Busiri’s life. It is too far to be ascribed
that these manuscripts are the author’s handwriting. Furthermore, the manuscript C which
was written in Indonesian style is impossible to be al-Busiri’s handwriting. So, it is fair to
say that these manuscripts were all produced several centuries after al-Busiri’s death.

Paleography is likely very valuable in determining someone’s handwriting (Vrolijk,
1998, pp. 62-70). With this science, we can identify the date, the author, the scribe, or the
manuscript’s copyist. Unfortunately, I cannot find specimens of the author’s handwriting
(Bustr1’s handwriting) such as personal notes and drafts which can be attributed to him. So
I can only assume that those manuscripts are authorized through passive authorization; either
they are a copy collated with the author’s autograph or a copy collated with an approved

copy by the author as mentioned above.
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Critical Edition, Collating Manuscript and Translation

In Arabic Manuscripts: a Vademecum for Readers, Adam Gacek describes that the
term “collation” has two distinct meanings: first, the establishment of the correct sequence
of quires (gatherings) in the text block by catchwords, quire signatures (numbering) and
foliation; and the second, the establishment of the correct transmission of the copied text by
comparing the copy with the model (exemplar) (Adam Gacek, n.y., p. 65). In this case, |
want to emphasize on the second meaning of this term in a looser usage. In this case, | will
examine the current edition of the Qasidah Burdah by comparing it to the model or at least
to a presumed oldest copy known today. This is in line with the effort to establish a stemma
(Witkam, 1988, p. 88).

In this collating process, | use manuscript B as the basic manuscript. The manuscript
(Or. 2386) is used as the basic manuscript with some consideration. Firstly, although this
manuscript is not the best in paper quality and its binding, it is the most readable manuscript
among the three. The manuscript was written in a good Arabic script and arranged neatly.
The manuscript A is better in its appearance, but its Arabic script is not quite clear so that it
cannot easily be read. Secondly, as indicated in the ijaza and notes of transmission,
manuscript B came from the heartland of Islam, Medina. Its Arabic culture and language
made it closer to be authoritative than the copy from Indonesia (the manuscript C). Thirdly,
from the ijaza and its notes of transmission, it is clear that this manuscript was widely used
as a valid text.

a. Editions of Qasidah Burdah of al-Busiri

There are many editions of Qasidah Burdah of al-Busiri scattered worldwide. At
Leiden University Library, there are three printed editions Qasidah Burdah of al-Busir
found. Those are Qasidah Burdah, Busairi’s Poem of the Mantle, written by A.R. Arjum
(Arjum, 2000). Qasidah Burdah (The Poem of the Scarf) (n.y.), and the Indonesian version
of Qasidah Burdah, Terjemah Sholawat Burdah: Bahasa Indonesia, Arab dan Latin (n.y.).
These three editions are taken as samples.

The first book (version A), Qasidah Burdah, Busairi’s Poem of the Mantle, contains
Busiri’s Burdah in Arabic with an English translation by A.R. Arjum, a professor of English
at King Abdul Aziz University in Medina al-Munawwarah. In this book, A.R. Arjum gives
a quite long introduction to this Burdah edition. He also describes the literary genre of
Qasidah, BusirT’s life, the title of the Qasidah, and the ritualistic recitation of the Qasidah.

In this edition, he divides the poem of Burdah into ten chapters.
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The second book (version B), Qasidah Burdah (The Poem of the Scarf), was published
by Zam Zam Publishers in Pakistan. There is a foreword given by Kangah al-Sheikh
Zakariyya in this edition, written in October 1995 in Lenasia, South Africa. This book is
accompanied by an introduction describing the reason for writing this poem and the virtue
and distinctive characteristics of Qasidah Burdah. An Arabic edition and English translation
is provided. Similar to the first book, this book also divides the Qasidah into ten chapters.

The third book (version C), Terjemah Sholawat Burdah: Bahasa Indonesia, Arab dan
Latin was published in Indonesia by TB. Bursa Iimu. This book is a translation of the
Qasidah Burdah into Bahasa Indonesia. The translator is Zainul Ridlo Buyan, a lecturer at
LPBA Masjid Agung Sunan Ampel, in Surabaya East Java. Unlike the first two books, which
are hardcovers, this last book was produced as a simple paperback, presumably because it
was produced for a popular audience. It consists of the Arabic script of the Burdah, a
transliteration in Latin characters, and its Indonesian translation. Unlike the two previous
books, in this book, there is no introduction and division of chapters.

Some different vocalization among the three editions:

Verse of Burdah (version A) (version B) (version C)
e Gl s ol eldallag inna in in

wlally OLILS A 8,18 aragta ariqta arigta

Jde @ il mms el ) | Lde Jde Jie

ol il Ll (e harami harimi harami

68 ezl Jaall o SaelYy | a’ad tu a’ad tu a’addat
ol B s plalall & nahami nahimi nahimi
eboay dabaasly gl o> | ridhai’ ridhai’ radhai’
Aaslas Jlas¥l 3 29 Liclys wahya wahiya wahya

05 f3x e il Gisly | Shabain shibain shibain

at

9 crall olend Szl ol | inishtakat anishtakat anishtakat
RN EE PRI [NV, watstsagalain watstsagalain | watstsgalay
(28 (109 ye (0 Ot yally ‘urbin ‘arabin ‘urbin
exiie JIsa¥l e Jya (S mugtahimi mugtahimi mugqtahami
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bt Jom OsSuniue | Munfasimi munfasami munfasimi
pudia b 44d Guxllag=s | MUNQasimi mungasami mungasimi
déloae wis Ly oS>y | wahtakimi wahtakami wahtakimi
oSa>
pall gyl (g o 4ol (21 | (2] 2! Ll
e onieald s eS| bu'din bu’din bu’udin
ol oo Byl (SGe i wa tukillu wa takillu wa tukillu
ce 0sSI § calk 131 &> | not available available not available
il sy calladl # Lalaa

P

Table 1
Vocalization difference among the three samples

Having compared the three editions above, | found that there are almost no significant
differences among them. A little difference can be found in the vocalization of its Arabic

words, but not in the words (the form of lafad) themselves. For example, in verse: =s,¥,
«lalls oL1,sa, the first book reads wa la araqgta, while the last two books read wa la arigta; in
VEISE: s,y cddlin Lle> o0, the second book reads wal harimi, while the first and the third

book read wal harami. | found something like that in many places, but I did not find the
differences in the form of word (lafad) and therefore, there are no differences in meaning.

The deference is also found in the beginning and the end of the verses of the Burdah.
The version A and B, for instance, are begun by amintada... while, the version C, is begun
with some verses as introduction. On the closing of verses, the version A and B are closed
by saaltukal khaira... while, the version C is closed by wa al-muslimin jami‘a and
amintada....

However, based on these few samples, | might tentatively conclude that there are no
meaningful differences between these editions. This means that the editions that exist
nowadays are relatively the same and uniform. This also indicates that the editions of

Busiri’s Burdah available nowadays are valid and, therefore, authoritative. But

Page 158 HAYUL#, P-ISSN: 2549-0761, E-ISSN: 2548-9860



HAYULA: Indonesian Journal of Multidisciplinary Islamic Studies Vol. 4, No. 2, Juli 2020
DOI: https://doi.org/10.21009/hayula.004.02.01

unfortunately, these three editions do not refer to or mention manuscripts or older text used

as models.

In the next discussion, | will collate the manuscript containing Busiri’s Burdah and
compare it with the above existing editions. This study will see the similarities and
differences between the manuscripts of Busiri’s Burdah and its editions. If there are
differences between the manuscripts and the editions, thus, the question is, how significant
these differences; can the current editions be regarded as a valid copy.

b. Editing Qasidah Burdah of al-Busiri

Before collating the manuscript, it is worth to describe some peculiarities among the
three manuscripts compared. First, in manuscript A, & (qgaf) is written with one dot over it
(like <), while < is written with one dot under it. ¢ and ¢,  and # as well as <! and J which
are frequently mixed and hard to differentiate. These are more because of the provenience
of the text, which came from maghribi. Secondly, it is quite apparent that manuscript C,
which was brought from Indonesia has a few constant differences in writing u=as - and -
as < as well as .~ as i and conversely. It is likely because this Burdah was transmitted orally
and then was miswritten in Indonesian pronunciation. Thirdly, in manuscript A, there are

two verses which are not found in the two other manuscripts. The verses are:
el GSLi (5,839 ol (6,83 # (qus e (o lisle| Yy

In this study, | try to collate three chapters of Qasidah Burdah. The three manuscripts
are compared and the manuscript seems to be peculiar compared to both manuscript A and
B. There are almost no differences between manuscript A and manuscript B. The following

text is a collation based on manuscript B as the basis.

p e payzrlaas i # el gy Ol S5 el
Tosol slalall 3 G0l Ganglyl # Al elals e oyl coa ol
e Baiwl cdd ol cldalleg  # Liea LaaST cdd o) clialled
Porbiang dis prade ple # @S el o) caall iyl

clally oIS ey l¥y # Jib e Lass 35 o] @oedI¥s]

LC. okl
2C. ol
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eiallypeddl Jgue clide 4y # cud o vy L S5 258
piadly chus dejldl Jie # faus 55ae Jas sl Pl
WL el e Sxdly # G Geal e cinds Gy el
oo cailgly Ll de # Bydae Godall saldl @ iYL
iy Ve lasdl o # ey ¥ Jl> liue

Soaso @ Jldall e cmll 1 # dacsel cad 5080 inidl (atinzea
ol o el Guml cuddly # 0 Cdde 37 cadd muas el Gl
Oaydly cuddlpdn Wb oo # Fcdaaillo s gudly (Bla1 5L
Veddmont gulnpll cans # 68 Jeesdl daall o Siael¥y
Bl die I B casS # 5,500l il elel S

pxlll desll zlox P30 LS # 0 Mlalse g zler 3 d o

ol B3 G3a0 pLlI G # LesdipuS galally py308
phinddasiplyglal s # e ol dhog o) JabaJS watlly
gl muas dosle o dl &) # adss oly3loglalga oy mle

MM& uﬁ-)l‘ Q..lzi..m‘uh()\j # ML& JL«.:Y\‘jmuﬁj LQ-‘LZB

3C. il

4C. b

SA. Y

6C. slan

TC. el
8C.JIx

9 C. Crcanila

10 C. e)éj\

11 C. r“‘“u“‘
2¢C. Jdy

1B C. N e
14 C. Wivl ¢ (with adding < )
15 C. 3):,

16 C. L}AJ
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cldl G atdl Gl o G oy # Al s olf 33 it oS
el o0 P5h Plansa 58 # 0 Vad 3 fox o0 il sy
Padillaas asllg aploell o # el B e (o peldl § a1l
ol el dlamaleagly # Leguacly olladdly il allsg
(Seelly puasdl S Cpaicals # LSoYs Laas Lo alasdy

pie gl 4y cdaal # Jas S 5B (e il

caal cl Joled caitulley # 4 Syetille (Sdpsdl iyl

ool (o o8 Souw (hal @dg # AL gl S48 Eing3s ¥y

p39 ol olad ZeSaal o # 1Pl o e B alls

pY B Pl dS Bylamtl et # Gobog aeldinl i (pelidg

Boads Laillahld duds e # cad o Pl Jlsd) diglys

Pomall delgaai ¥ 0, 0all 51 # 4y 9,u5led suay miilly

puadl o Loall s I o) # auadl e Ll e s caiSy

e (109 s (e (adayally # (ulailly (Sl aiuaize

e i Jod 3l # as Db gl YILLs

poiie Jlga¥l e dga IS0 # dzelid 25 gl caxllga
adiant Jom OgSucinn  #F 4 OsSueiwd 8 il JI Les

S Yople Gogilnedy #3199 5ls ol Lo
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el oty syl e Lape # ol il Jgny 0 oS
0S| PAS s e ol lall Al e # Pl ic 49 (pdbleg
el b L slalagol @3 # dijgumg sline @3 (g llsed

B ia pt 43 pulliagmd £ dinlne 3 clyd oe e
©Saxlgddloe cld Loy (0S>lg # ops 3 ©balll Pazeslle gy
olac o ciale syud Jlcouily # 3y e ciidbe 4313 J) ol
i gl die Cyadus # A el dll Jgy Jund O

@0l 2ty (fy n> dasl (21 # Lalac d5508 cuulsd

re ey cip @i lule oy # 4y Jsdall (2 Loy Lty @l
eike st b dadly pall # G arld slins wid sl s
ool oo LI F g Baie # day e Orieadd AT e sdS
plall dic slui ol agd #  dadds Liall §edy iy

oS dll Bls s Ly # b 4l 4ub elall 4l

pe s oo et Laild # L oS a1 G (6l S

QUall 3 bl Laglgil Oty # LST6S e (Lind (uas 4ils
¥l il comlg calladl # Lalua @e (oS0 (§ calbs 13) 5>
Ppudin il Patdo s #0315 4l (g5 3l 0,5

o2 @ adlly oy & pmdly # 0 8pa G oudly 85 g a3l

31 C &Lu
2C. pley
33 C. )}”

3 C. Uiy

% C. Jaie
36 C. adiia
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38@}@3@\.&.‘3&37)&4«33 # 4l §,9409 4K
Padidia gdin Bhis Giure e # s 3 09U 315101 LSS
eiileg die P 3adil ol # dalacl pua Lys Jumy el Y

c. The translation of the Arabic Text*

Is it because of your remembrance of the neighbors of Dhi-Salam
That tears mixed with blood are flowing (from your eyes)

Or is it because of the breeze blowing from Kazima
Or is it the lightning struck in the darkness of the night of Idom

What has happened to your eyes, (the more) you tell them to stop, the more they
continue flowing
What is the matter with your heart, (the more) you tell it to its senses, (the
more it is distracted)

Does the lover think that his love can be concealed
While his eyes are shedding tears and his heart is glowing

Had not been for love, you would not have shed tears at the ruins (of your
beloved)
Nor would you become restless at the remembrance of the cypress (tree)
at the high mountain

How do you deny love after the testimony
Borne against you by (such) reliable witness as your tears and your
illness

Love has ingrained two lines of fear, and withered your face
On your cheeks like yellow roses and the reddish tree

Yes, thoughts of the beloved came to me at night and kept me awake
And love transforms pleasure into pain

O you who reproach me, regarding my love, excuse me

From me to you if you do justice, you would not reproach me

year.
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My state (of love) has been expressed to you, (now) my secret is no longer
concealed
From those who malign (me), nor is there (something to) check (cease)
my agony

You have sincerely advised me, but I did not heed it
For verily a lover is deaf to those who advise him

| regarded with suspicion the advice of the elders in reproaching me

(wisdom) in the advice of the elders is above suspicion

Verily my soul which is laden with evil did not heed the advice
Due to its ignorance, from the warning by grey hair and old age
And | have not prepared, of good deeds, a feast
For a guest (that) has lodged on (my) head nor did | honor (him)
Had | know that | would not be able to honor him (it)
| would have concealed my secret, which is exposed, by dyeing
Who is there that can restrain my wayward-self from its waywardness
Just as unmanageable horses are restrained by reins
Do not try, through sinning, to subdue sensual desires
For verily food, only increases sensual desires
Your self (desires) is like a child who when breastfed
Loves suckling but when you wean it, will stop
Then stop its inclinations and beware that it does not overpower you
Verily lust whenever it overpowers you (it will) kill or maim (your character)
And guard it while it is grazing in (the field of0 actions
If it enjoys pasture, do not let it roam (graze) freely
How often has pleasure been considered good, whereas it turned out to
be deadly
Because he does not know that there is poison in the fat
And fear the evil of (both) hunger and satiation
For most times hunger (poverty) is more evil than overeating
And shed tears from those eyes which have become full
Sayings (preaching) which I do not practice upon
For verily | have attributed (claimedO, through this, offspring from a

barren woman
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I command you to do good but I do not command myself to do the same
And | was steadfast (on deen) so then of what use (value) is my saying to
you: “Be steadfast” (on deen)

And | made no provisions before death of voluntary worship
And | did not perform salat nor did | fat except what was obligatory

| transgressed the sunnat of him (Prophet) who passed the night (in ibadat)
Until his feet complained of injury due to being swollen

And he tied and folded, on account of hunger, around his stomach
For had it not been for him this world would not have come out of non
existence

Mukammad (pbuh) is the leader of both the worlds and both creations (man
and jin)
And of both groups, Arabs and non-Arabs

Our Prophet, the one who commands (good), forbids (evil). There is non
(parallel to him)
More truthful than him in saying “no” or “yes”

He is (Allah’s) most beloved, whose intercession is hoped for
For every fear (and distress) that is going to come (on the day) of agony
(and fears)

He called (people) towards Allah, so those who cling to him
Clinging to a rope which will never snap

He transcends the prophets, physically and in (noble) character
And (the other prophets) can not come near him in knowledge and noble
nature kindness

They all obtained from Rasulullah (pbuh)
(Like a) handful (of water) from the ocean or (a few) sips from continuous
rains

And they all stopped before him at their (assigned) limits
(Either) of a point of knowledge or to gain one wisdom from (his) wisdom

For he is the one with whom, ended all outward and inward perfections
And then the Creator of all creation chose him as (His) most beloved

He has no equal in his magnificence
The jewel of (excellence) in him is indivisible

Discard what the Christians claim about their Prophet
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Then decide and say what you wish in praise of him (prophet pbuh)
And attribute towards his personality whatever you wish of excellence
And attribute to his dignified status as much greatness as you wish
For verily excellence of the Messenger of Allah has no (limits)
Bounds, that a speaker might (be able to) express with his mouth
If has miracles were proportionate (according) to his rank, in greatness
Then his name would have, when called out brought decaying bones back
to life
He did not try to (test) us with that which would confound our minds
Out of keen interest (kindness) for us, neither were we suspicious (about
the truthfulness of his mission) nor were we confounded (by his doctrines)
His perfect inner nature made people helpless from comprehending, so it was
not understood
Those near and far, except according to their (helpless) imperfect
understanding
Like how the sun is seen by the eyes from far
Verily small, yet hurts (dazzles) the eye (when you stare at it)
And how can the reality of him be comprehended in this world
A sleeping nation whose description of him are (interpretations od) a
dream
So the extreme depth of (our) knowledge concerning him, is that he is a man
And verily he is the best of all the creation of Allah
Every miracle which all the Prophets showed
Verily they have been derived from his nur (light)
For verily he is the sun of virtue (and) they (prophets) are its stars
Which their lights to people only in the dark
Until when the sun rose his light spread
Universally and gave life to all the nations
How noble are the physical qualities of Prophet (Pbuh) adorned with good
character
(Who) was vested with beauty and distinguished by pleasant temperament
(He) is like a blooming flower in its freshness and the full moon in splendor
And the ocean in generosity and time in its fearless courage

Even when alone, it appears due to his grandeur
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As though (he is) in the midst of a large army and its retinue
It is like pearls well preserved in oysters
From the two mines, of his speech and his smiles
No perfume equals the dust (earth) which is touching his (Prophet Pbuh) body
Glad tidings be to the person who smells it (the dust) and kisses it

Conclusion

Having evaluated the editions and collated the manuscripts of al-Busiri’s Qasidah
Burdah, I conclude that there are no significant differences between the contemporary
editions used nowadays and the classical manuscripts—at least those preserved in the library
of Leiden University. The differences only relate to technical matters and the way some
words are read. The differences between the three manuscripts are not significant. The
apparent differences are found between manuscript B and manuscript C concerning mostly
misspellings in manuscript C (a copy from Indonesia). It is likely that Indonesia is located
far from the heartlands of Islam and education had not developed well yet so that the scribe
could not pronounce and write some Arabic words well. These differences do not diminish
the originality of the editions available nowadays. The current editions tend to be uniform
both in wording and meaning.

It could be deduced from collating these three manuscripts that these oral and written
transmissions mentioned in the introduction were really practiced in Muslim societies. A
written text was sometimes used to tie what was memorized in mind. The manuscript A, for
instance, seems to be a tie of what was preserved in mind. Although it was made neatly, the
text was hard to read due to its writing style. It was difficult for someone who was not
familiar with Burdah, for instance, to read it. The user of this manuscript might be one who
had known and had memorized the text. The differences which appeared in the three
manuscripts and three editions are tolerable in this view. It, therefore, does not imply that
the al-Busiri’s Qasidah Burdah available nowadays is not original since it was transmitted
not only through written transmission but also through oral transmission (memorizing). This
study thus confirms that these methods of transmission were used in Islamic tradition.

Through both kinds of transmission, Qasidah Burdah continues to be a living text.
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