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ABSTRACT

The purpose of this research is to understand deeply about cultural values in the novel “The
legend of Condor Heroes” from Jin Yong. This research uses qualitative method with
structural semiotic approach. The results of this research showed the theme from this novel
was about love, plot were progressive and dramatic, setting was in Dynasty of Zhong, and the
point of view used third person. There were also found cultural values from semiotic aspects
from Icon, indeks, and symbol they were independent, zhi (wise), control of emotion, Li
(morality), Lian (pure heart), Ren (affection), Zhong (loyal), simplicity, Xiao (obedient),
interflow with nature, accomplishing character, Yi (responsibility), praying, and obey rules of
Budha.
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Literature is a form of several creative art works that can be used as a medium to
convey ideas, theories and systems of human thought. It is a result of the imagination
of an author who poured into the form of literature through language. The idea of an
author is then compiled into an interwoven stories which are nteresting and
meaningful that tell about various problems of life experienced seen by the author.
Literature is also a reflection of life depicting social life. Literature was created to be
utilized by the society. The values contained in literary works can give pleasure and
moral teachings that can be taken as an advantage by the reader.

As an imaginary literary work, fiction offers a wide range of human problems,
humanity, life and living. The author appreciate these problems earnestly which is
then expressed through the medium of fiction in accordance with his views
(Nurgiyantoro, 2007: 3). Fiction report various problems of human life in interacting
with the environment, ourselves and God. Fiction is the result of the dialogue and
also a reaction to the environment and the life of the author. Although a literary work
is fictious, but it is not a mere illusion. It is a contemplation, appreciation of the
nature of life and living. Therefore, in addition to fiction aims to provide
entertainment it also has aesthetic purposes in the form of inner satisfaction also
provides educational elements to the reader. The research in literature is necessary
to know and see the relevance of the content of literary works to the community life.
The values contained within literary works reflect the social reality and influence
people's lives toward positive direction.

If it related to teaching and education, basically, literature have relevance to real-
world problems that can be considered that teaching of literature can contribute much
to solving the problem which is quite difficult to solve in the society. Therefore, in
addition, its function is not just can be entertaining but also can teach something
(Rene and Austin, 1989: 25). Literature thus able to become a medium of instruction
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in solving the problems that exist in the lives of people who also have a function as
entertainment. In the education system, teaching literature should be accompanied
by efforts to instill an insight into cultural understanding for learners. Cultural
understanding serves to foster a sense of pride, self-confidence and a sense of
belonging. Basically, some special knowledge about the culture of its own, becoming
a characteristic, since it can deepen the introduction of the character and cultural
identity. Therefore, the teaching of literature, if implemented correctly, then, the
introduction of culture to students or learners can be established through literature.

The literary work is a work of real humans that contain an author's imagination
in presenting the issues and events in human life that can be used as teaching
materials. XAt & A FAEAL 23 Py 52k J i A vh i G113 (0 4 50 0 & RS i i 1)
S, RETURMIAE, sl SR, HE. IS (PERSREER EE
BRZE AR in] di Zi%E = %, 2012: 1318) "Culture is the material and spiritual wealth
created in the process of development of human social history, characteristics of
spiritual riches, such as literature, art, education and science, etc." , So it can not be
denied that literature became one of the works that contain cultural values.

As we know, the cultural values consisting of conceptions of life in the minds of
most citizens on matters they consider noble. (Koentjaraningrat, 1986: 85). In other
words, the value of culture is the most abstract layer and broader in scope. On this
level, it is a collection of ideas to conceive of things that are most valuable in society.
Ratna stated that the literary work contains aspects of cultural, not individual.
Therefore, from a novel we can know the cultural values that exist within a particular
society, both positive or negative culture (Nyoman, 2009: 329). From this point,
authors utilize the novel as a mean to preserve and maintain the culture.

One of the novel contains elements of cultural value is Novel "Pendekar Rajawali
Sakti (Hanzi: ##{%&{=, Hanyu Pinyin: Shen Diao Xia Lu)" which is a work of Jin
Yong's martial arts novels, and is the second part of the trilogy Rajawali that is very
thick of elements of classical Chinese culture. Among them: "The father of Bu-sing
named Liok Lip-ting, both his Iwekang (inner power) or gwekang (outsourced /
physical) have reached a considerable perfect level, just, since childhood, both
parents watching him very closely and forbids him dabbling in the world of
kangouw, so that his name was not well known in the world of martial despite his
ability is relatively in a high grade. "(Gan KL, 1993: 25). In this section, the author
tries to convey the most basic cultural values of the culture contained in the novel
Pendekar Rajawali Sakti. Gwekang term (inner power) is a form of exercise that
must be learned and practiced to gain physical strength from within. This is learned
by every Chinese people who want to learn kung fu. In other words, Gwekang is a
process to obtain physical strength that require continuous exercise. In Chinese
culture, kungfu is a skill that is entrenched which later evolved into the art of the
sport which is beneficial to health. Liok-Lip-ting, described as a humble figure.
Despite having a high level in martial art, he was not involved in the martial world.

In Indonesia, this story is also known by the title of Sin Hiap Tiauw Lu (Hokkien
dialect). In the English version of the novel it is titled The Return of the Condor
Heroes, translated by GAN K. In Indonesia it is known as "Pasangan Pendekar
Rajawali Sakti". The novel was first published on May 20, 1959 in the Ming Pao
newspaper for 3 years.

In this study, researchers chose Structural and semiotic as methods used in
analyzing novel Pendekar Rajawali Sakti works by Jin Yong. It is based on the theory
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that structural semiotic studies may reveal aspects of structural and cultural values
in a novel. Structural aspects include the intrinsic elements of the novel: the theme,
plot, characterization, setting and viewpoints. The semiotic analysis in the form of
meaning towards signs, icon, index and symbol. Semiotic structural approach in
studying the cultural values in a literary work has been done by many previous
investigators.

METHOD

This type of research used is a qualitative study with content analysis method or
analysis of the content through a structural approach semiotics. Through content
analysis method we will know what is happening in the environment of observation,
such as what the participants' views, and what kind of events that occur in the
background of the study. (Emzir, 2010: 174). In addition to these methods, the
structural approach of semiotic is also used in this study in which the approach can
provide an understanding of the cultural aspects that are not only seen from the
structural aspects such as themes, character and characterization, point of view, plot,
and setting of a story but also can describe cultural values contained in a story with
meaning semiotic signs such as icons, indices, and symbols which are types of
designations meaning issued by Pierce.

Content analysis method with structural semiotic approach is believed by the
author to provide a deeper understanding of the intrinsic elements in the novel
Pendekar Rajawali Sakti and cultural values contained in them.

RESULTS AND DISCUSSION

Characters and Characterizations

In the novel Pendekar Rajawali Sakti there are many figures that play a role in
the story of the martial arts, but the main character in that role is Yang Guo and Xiao
Longnu who is the protagonist. Besides them, other characters or character extras
who also play a major role in the novel Pendekar Rajawali Sakti is Mouchou and Jin
Li Fa Lun Wang who are antagonists. In addition there is also the main character in
the novel companion characters who also provide a considerable role to make the
course of the novel Pendekar Rajawali Sakti increasingly attractive. Based on the
opinion of Jones in Nugriyantoro that the characterizations are painting a clear
picture of someone featured in the story. (Burhan, 2007: 165). Based on the results
of the research aspects of the characterizations or characters in this novel are also
found cultural values of the protagonists and the warrior including the value of
struggle, dearest family, and a tender heart

Here is a discussion of the characterizations of each character in the story:

Yang Guo

In his childhood, Yang Guo or in terms of Indonesian known as Yo Ko was a
jovial figure of a child and always eager. This novel analytically describes the
behavior of little Yang Guo who is cheerful and signifies the beginning of the story
in the novel Pendekar Rajawali Sakti.
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“BATEIX, — DRI DL TARE — ARG, g, Bk
BeEgsitd ok, WARATA A, W IE, {RI12HRKERFE?

"At this time, a boy with clothes torn, his left hand raised rooster, singing and
walking cheerfully, jumping, he saw a lot of the crowd in front of his house and
shouted what are you doing in my house?" (Hal.38)

Since his childhood Yang Guo is not subject to regulations which he said is not
good. Until he grows up, this character is shown with his loyalty and determination
to continue to love and want to marry Xiao Longnie although the customs of their
ancestors is not allowed. Yang Guo thought that just to maintain the good name of
the family why their love become forbidden? The dramatic character of Yang Guo
illustrated in the following quote.

WMrid BeAE /N e IR, UiiE . H A EE PR S TR R SR AT 2 R % 4
UFESNREE, AR TAT 22 TR BALEG TERUDREE. 719 % B IR 2%
» MEAPA H AR BB DR E T FE R B, S5O RIA,  1RrEAH TR X
A

"Yang Guo Xiao's look at the eye of Longniie and saying: at that time, our master,
Chong Yang should have married the Ancestors ancient tomb, somehow the sake of
rules and regulations that curb, so that they may regret it forever. This time we
deliberately got married in front of the headstone of master Chong Yang to help our
ancestors vent their emotions "(hal.968)

The quote above also portrayed cultural values which the character Yang Guo
who respects the ancestors that are the hallmark of classical Chinese culture values.
Xiao Longnu

Xiao Longnu or known in Indonesia as Bibi Long is a lover and a teacher of Yang
Guo, a pupil of the Party of Ancient Tombs. Her role as the teacher and lover of
Yang Guo is the thing that makes this story interesting.

Their relationship is opposed by many rules in the world of martial art, including
the tradition of their fathers. Yet many of Xiao Longnie properties that make it
special in this novel that once made him so beloved by Yang Guo.

In this novel, Xiao longniie is known as a beautiful young girl, but even though
he does not like mostly pretty girls due to its indifferent and cold. Analytically and
dramaticly the character of Xiao Longnu can be seen in the following excerpt.

B daikeskok, St HeHXS, RtiX /D LOE i, sSaliEl, e
HIUKIREL, HEEAVKS, AW EIKS, AR =%, 2RKE

"Yang Guo Xiao turned his head toward Longnue, he feels that this teenage girl
is sweet and beautiful, but he can not be looked at closely, her expression cold and
aloof as clear and flat as ice so it is unknown whether he is angry or happy" (hal.140)
Mociu Li (Li Mouchou)

Known as the Goddess of Snakes, martial sister of Xiao Longnu, expelled after
falling in love with a man who does not love her back. She is rampant in the jungle
martial cruelty.

Although she is the sister of Xiao Longnu but has a much different nature from
her. Li Mouchou is known by his martial prowess with cruel character. Analytically
can be seen in the following excerpt.

"EM AW FRR N EFREUF RMES, 75 X 2 DRFR
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"This female warrior named Li Mouchou, also known as the Goddess of snakes,
great kungfu, cruel and evil character" (p.12)

Fa Lun Jin Wang

The great masters of Tibet, became the principal advisor of Mongolia Empire. In
an effort to become a leader in a meeting of the martial jungle fighters he was
defeated by Yang Guo and Xiao Longnu. He does not accept the defeat which
resulted in his failing to be the leader of the martial world.

Master Jin Lun continues to revenge against them and always intend evil to them.
Master Jin Lun is known for its extensive knowledge.

TR E IR NE, EEHRETHPRER I EY T—F 0.

"Master Jin Lun has extensive knowledge, no one does not know about the
famous kung fu in Zhong Yuan central plains™ (hal.417)
Kwee Cheng

Kwee Cheng is the adoptive father of Yang Guo who always teach goodness and
reminding if he made a mistake. although he is one of very famous warrior for most
people but he still suave in his family. He was very fond of his wife. This proves the
value of Chinese culture Ren (compassion) (Ruilin, 1999: 34), which is owned by
Cheng Kwee.

“FRIRBAB ZEM, RAMICHEUE, BB AT AR T
» flUsile = RS, R MBS T R

"Kwee Cheng understand the nature of his wife, every time his wife looking for
a problem he just smiled and did not enter into the heart, if Huang Rong furious, he
will entertain he with a soft-spoken until he laughs” (p.26).

Zhou Botong

One character who would have been nice for people who see is Zhou Botong
or in Indonesia more famous by the term Bocah Tua Nakal. He was known as a
person who is always laughing and having fun besides Zhou Botong known to be
very pleased with a small child. Zhou Botong life is full of happiness and laughing.
Whatever he thinks is fun. He is ignorant, full of humor and not serious. Zhou Botong
had a penchant for work on people and he enjoyed it. He does not really care what's
right or wrong (a little postmodern), is not too concerned with things that are serius.

Background

Structural analysis of the background to the novel Pendekar Rajawali Sakti is
divided into three sections: the background of the place, time, and social. (Burhan,
2007: 227). Based on the background there is an element of culture form of social
and political system that is part of the value of classical Chinese culture. This can be
seen in the novel that the majority are in the dynasty or kingdom so that it can be
said that China's social system society adopts a kingdom.

The story in this novel began in the Song Dynasty, City of Jiaxin which is the
birthplace of one of the main characters, Yang Guo. It can be known from the quote
of the following story.

"L B R F W, b B FE. S 2N BT M R F

"In the song dynasty in southern Jiaxin river. At that time the city Jiaxin including
town area Xiu Liang Zhou Zhe lu "(p.5)
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After discussing the background of place, the next step is to discuss about the
background of the time. The first background of time in this novel is at midnight
when Yang Guo wanted to quietly slipped away out to meet his master considered
wicked and cruel.

“Ppid SITECEFRIEE— by, PSR AT TEE S, WS % S A
, MEFRFIEYT, E4TIRR0], WTHZE o o o o o 7

"Yang Guo shared a bedroom with Ke Cheng E, until midnight he then secretly
get up, heard the sound of snoring Ke Cheng E was fast asleep and then he opened
the exit" (p.57).

Plot

Further structural analysis is the analysis of the plot. Plot is a sequence of events,
each event is connected in cause and effect, the incident caused by another event or
events caused the event one another. (Esti, 2013: 71). In this study, analysis of plot
used in the novels Pendekar Rajawali Sakti are five stages plot by Loban. The plot
of the first stage is the exposition which is an initial stage of a story. The initial stages
of the plot of the story begins with an introduction to the place and time, the Song
dynasty.

"Song-li-Cong government in the Song dynasty, in the Oh-ciu, Kanglam area,
there is a small town, named Leng-oh-tin. The time was near mid-autumn, the leaves
of lotus begin to dry, solid lotus. At the small river edge of the small town five little
girls were in a small boat singing and frolic with fun while rowing a boat to pluck
lotus seeds. Among the five little girl aged three or less five dozen, two others were
only eight or nine years "(H.1)

Viewpoint

Subsequent analysis is the analysis of point of view in this regard is the analysis
of novel Pendekar Rajawali Sakti. The viewpoint is a term used in the twentieth
century were used to design the views of a story that is generally divided into two
things: the first and third person. (Peter and Roger, 2006: 182). Viewpoints in this
novel belongs to the category of third-person perspective that is both omniscient
because the authors are beyond the story so free to tell everything connected with
the character, and displays the characters in the name of individuals or the personal
pronoun. This can be seen in the following excerpt.

“ONIIE FAREE L IX /S NG Z W 2 FIFE N, 5 W5t arAH
, B TP, Bk, JREERE. RROGERERIET, BAMHBE S
=, SANRIIASY, TREETE: YDEE—HFEZE, ARNALE T
#H "

"Chairman of the valley Gong Sun was at first suspicious of these six people are
in line with Zhou Botong then viewed Xiao Xiang Zi quarrel with him. Master Jin
Lun, Yin Ke Xi, Yang Guo, Mo Ni Xing, Ma Guang Zuo fighting each other with
their respective skills are unique. It seems that there is a desire to help me, everyone
is not weak in the field of kung fu, and then he hands gripping one fist on her chest
to show respect and said: there is un unworthy plea either if you are willing to accept?
(P. 591)

Theme

Further structural analysis is an analysis of the themes in the novel Pendekar

Rajawali Sakti. The theme is the foundation or the meaning of a story. Analyzing a
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theme in literature is necessary to advance the knowledge of the plot,
characterizations, and dialogue contained in the story. (Suroto, 1989: 158).

Based on previous descriptions in the form of plot, characterizations, events, and
dialogue in the novel that has been analyzed, it can be drawn a conclusion that the
theme of the novel is a romance of Pendekar Rajawali Sakti. Further detail may be
mentioned that the theme of the novel is the story of the struggle and the fidelity
romance between Yang Guo and Xiao Longnu who should wait for 16 years because
many of the barriers to their love that in the end they were happy together.

In addition, although the majority of the story tell about romance, but the novel
that many also contains the values of struggle which is the value of classical Chinese
culture that can be used as a lesson for today both for the Chinese and other nations.

Cultural Values in Relation between Man with himself, Man with Another Man,
and Man with Nature from the Aspect of Semiotics.

This section is a discussion of cultural values in relation of man with himself,
man to man, and man and nature from the aspect of semiotics. This section, described
semiotic icons, indices, and symbols of aspects of human cultural values in
conjunction with ourselves, human beings with other human beings, and human
beings and nature.

Semiosis in Human Relations with himself

Before reviewing about semiosis signs of aspects of the cultural values of
mankind's relationship to himself in the novel Pendekar Rajawali Sakti, are
explained beforehand that the public views China since ancient basically adhere to
the belief Tri Dharma. China in the belief Tri Dharma believes to Confucianism or
three teachings of Confucianism, Taoism, and Buddhism.

Thus the author examines the relationship between semiosis of self by the three
aspects. Confucius taught to be diligent in managing science. (Youlan, 2000: 44)
One of the culrural values that can be seen in the following excerpt:

“BEFAEE %, REdhmHiRs, _ATR (R M (i)

o MCCGRIEY MSk—iE, B ) RRCFR WM Iz, AJRUT? f
EZITR, AIRF? Fig, —ER&E, FxT (R , X9 "&F
" (p. 77)

"Huang Rong did not teach kungfu to Yang Guo. He just teach him to read and
recognize words, textbooks namely Lun Yu and Mengzi. of the first lessons Lun Yu
(xue 'er). Confucius said: the knowledge they have learned and repeated over and
over isn't it fun? There is a good friend who come from afar isn't it a pleasant thing?
". (Hal.77)

The above sentence indicates that the process of learning of Yang Guo is before
learning kungfu he must first learn the lessons of kindness so that Yang Guo did not
follow footsteps of his father who had a great kung fu moves but does not have good
behavior. This is in line with Chinese cultural values that teach about kindness.

In learning kungfu we also learning about the nature not to be arrogant and
humble. In the following excerpt it can be seen clearly.

"MEXEPERFTEBLFRE LT ESZAEF R ZR"

"If you had lived in this cemetery, to keep the heart and character, avoid the desire
to fight with others" (144)
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Semiotic mark in the above quotation is to nourish the heart and character to avoid
a fight with others. One with nature. Characteristic of Chinese culture will always
figure out a unified way between humans and the heavens, ethically rooted cultural
patterns of self, the family spread to the society and the Universe, until finally able
to convey the state of human nature and adjust to each other. (Ziquan, 2008: 72)

Representament in the above quote was keep your hearts and characters while the
object is to avoid the desire to fight.

Representamen relationships and objects form a relationship index. Interpretan of
the above quote is that despite having a great kungfu later but humility must be kept
and when you can avoid the enemies better to avoid than to fight it. Cultural values
contained in these quotations is humility (Lian). (Beijing Da Xue Xue Zhe Jiao Yan
Shi, 2001: 21)

Semiosis in Human Relations with other humans

The semitics sign and aspects of cultural values in human relationships with other
human beings can be seen in the following quotations.

"RF MR W SBME AL - BIEBINESFET B8 M
B

"Lu Liding said: dear, today we can not evade our mortality but the important
thing today we do not damage the reputation of our brother and sister-in-law". (P.14)

In classical Chinese culture most people will place great importance on clan or
their families exceed even their lives. Semiotic mark in the above quotation is not
able to avoid death. As will be able to connect with the term "Xiao-filial behavior",
each family member must maintain the reputation of the family. Representamen in
the above quote was not able to avoid death while the object is not damaging the
reputation of his brother and sister-in-law.

From the representamen and the object, the relationship is in the form of index.
Interpretan of semiotic signs above is at the time of the warrior feel his or her life
almost reach the end, they remains concerned, and in view of his family.

This indicates the existence of cultural value, that altough they could not keep
themselves well but they have to maintain the good name of the family. It is at once
a sign of cultural values in human relationships with other human beings.

Other semiotic sign can be seen in the following excerpt.

“BESZSR: FREER EEROE, AV TSN, SORLT, WIAME R R E)
Fooon

"Suddenly do not know how to deal with it, he is ready to jump up to attack but
hesitate due to the opponent is a woman and still young." (Pg.16).

Semiotic mark in the above quotation is ready to attack opponents but hesitated
because his opponent is a woman, and still young. Values are related to "Li" -
Deserving, the noble qualities that one's personal morals, behaviour, and manners.
Representamen in the above quotation is ready to jump up to attack the opponent
while the object is woman and still young.

The relationship between representamen and the object is a form of an index. In
which a causal relationship or causal. Figures or warriors in the novel would not
attack because his opponent is a woman, and still young so he thought better not to
attack the girl.
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Interpretan in the above quote that the youth in the above quote does not want to
fight a girl especially the young girls. Thus it can be said that in these quotations
there are cultural values between humans with other humans that is a lesson for men
to respect and protect women especially when they are young.

Semiosis of relationship between Man and Nature

Subsequent semiotic analysis is the human relationship with nature that can be
seen in the following quotes:

“MidZ N2 T, WaXE S, Xt O 5 b
e, B —8, HAKJUPAFEETH, WO, ShfERg . AIE: CTUARM
T RHEHTXSF? 7 o o 0 0 o MIERRS: REFTH, IR TIR! W
AR R, AMUEA R, WIEDGEST, YA, A Skad RAEM LR
EHRBREE BRNRH

"Yang Guo has been widely treated arbitrary, suddenly he saw a thin horse so
miserable, occasionally beaten with a stick, Yang Guo's feeling suddenly feel bad
till the tears almost came out, then he stood in the middle of the road shouted angrily,
why did you hit him? If you hit this horse I will kill you ... .. Although it's a skinny
and seem unattractive horse but has a high intelligence, when it saw Yang Guo beat
that rude man, it is yelling as if the horse was happy "(h.365)

Semiotic mark in the above quotation was he saw a thin horse that continues to
hit and then he threatened to kill the person who hit the horse proficiency level.
Representamen of the quote is that he saw a skinny horse continued to hit while the
object is I will kill you.

The relationship between the sign and the object is a causal relationship that fall
into the category of index. He saw the horse was beaten so he became angry.
Characteristic of Chinese culture will always figure out a unified way between
humans and the heavens, ethically rooted cultural patterns of the self, the family
spread to the community and the Universe, until finally able to convey the state of
human nature and adjust to each other. (Ziquan, 2008: 72) Animals also includes one
member of nature, interpretan in these quotations is Yang Guo did not like seeing
animals tortured or being hurt. Hence the value of culture in these quotations is do
not hurt the animal.

M. W, XARMEAIGIINEF . IR, RBEMNIR—iL %
o PEARERARTT 7 A, (HUEEA WiE. SALL? INEZcWr 7R A .
fhER B2, PUTRSKREE, WAREPUALE— g, WERS SIE, &AL
, HEA PG, o o

"Yang Guo said; This is a good place to practice kungfu among the flowers, if we
both exercise then there won't be anyone who see us and from the south east, north,
west to north it's scenery scenic no one sees its place as well as the peace and quiet
was only the sound of water and birds , this is a good place to practice kungfu
"(hal.187)

Semiotic mark in the above quotation is a great place kungfu training among the
flowers. Representamen of quotation above is a great place kungfu exercises while
the object is flowers. Their relationship is symbolic because the flowers are seen as
representing a quiet place for training.
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Interpretan of semiotic sign above is that natural conditions such as flowers have
harmony with humans which can help people to become more confident in doing
meditation or exercise kungfu. Cultural values in these markers represent a
harmonious relationship between humans and nature.

Still in the same quotation, next semiotic mark is a quiet place only the sound of
water and birds. Tao became the mover of the universe, namely as a rule, rhythm,
and the driving force of all nature, as well as the principle of a stylist who is behind
all that exists. The representamen is a quiet place while the object is the sound of
water and birds. Relations were formed due to iconic sound of water and birds are
thought to have in common with a quiet atmosphere.

Interpretan of semiotic sign illustrates that the sound of water and birds is a sign
of tranquility that is a great place to exercise. Cultural values in the novel is the
balance between man and nature that uses the sound of water and birds as their
sedatives.

Semiosis of relationship between Man and God

Based on the findings, cultural values relating to man's relationship with God are
discovered. According to Djamaris Cultural values in the relationship with God is a
value of piety, like to pray, and surrender to the power of God. (Edwar, 1993: 6).
The cultural value of this research is to reduce desire, among others, pray, and obey
the teachings of Buddha. Here are excerpts of the cultural values.

TRz, RAWrsigEiE. “EBXA, REOE, MEZZWEEERGA
L, RFRIARALIEHELGFI, AR RIOHISE G fe, BRHABRREF. o « o o

o W TADIE, MEBEZZWILS TRE, AFERKAE, HEZWREHED a%n
Do o o0 o o o WEBZAEE, BrEEMRER P Ah RN/ R H
’ qzﬁj%:‘/\o 7

A moment later, suddenly Guoxiang spoke: "Lord, my first desire is, may mom
and dad ordered the troops, along with the hero, to attack the enemy of Mongolia,
the people of Yang Xiang can always be safe through. My next desire is may father
and mother healthy , long life and can satisfy the desire ...... third desire is may
Pendekar Rajawali Sakti Yang Guo Xiao as quickly rejoined Longnue, may they are
healthy and happy. "(p. 1269)

On the citation, it is described about cultural values which are related to the Lord
that is prayer. It is clearly visible that one of the characters in the story ask the Lord
to move his parents against the Mongolian safely and and longevity. In the theory of
semiotic, sign used in the above quotation is in form of an index.

"R B ITE 2 &, 2R WA

Buhdda appreciate life, favored the people, a nature of not to kill, it is forbidden
seeing people in distress without saving them. (P. 1097)

In the quote above it is described about cultural value of obeying the precepts of
Buddhism such as not killing and always helping people in distress. They reflect the
cultural values of mankind's relationship with God. Based on the theory, then the
relationship goes into the sign in form of index.
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Customs of the people, is used to come to the cemetery to honor the dead or sweep
the grave ---- visiting someone as a tribute or memorial, if not (Qingming) Cengbeng
---- Chinese feast for the pilgrimage to the tomb, meaning Ninth Festival (the 9th
day of the 9th lunar month). It is said to be praying of spring and autumn. (P. 1397)

The quote above showed the cultural values associated with worship. It can be
seen on the quote "It is said to be praying of spring and autumn”. From these
quotations it appears that at the time of classical China the activity of worship
showed by coming to the funeral or a temple to honor the ancestors.

‘Rt tt, BRI RE? TRABAEIE, KA FETLHE
o fMRKIYRANL, —WBinET . 243 KT 2R, RBCEWAERR .

The chaos is caused by war in several consecutive years and broken families
everywhere. Qiu Jichu as a monk would believe there are gods who could save the
people but feel sorry to see that the condition does not change while he could not do
anything. (P. 83)

The quotation above shows the cultural values associated with the belief in gods.
In the days of the classic China the society have the belief in the power of gods that
could help people out of trouble. To ask for help to gods, they came to the temple
and prayed to the gods by providing an incense or offerings. Based on the theory, it
is a form of icons.
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