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showed that ‘Ali ibn al-Jahm can be considered one of the pioneers of this
literary art in the Abbasid era. He paved the way for poets to depict history
in this format and create novel works in this era and immortalize those
historical events. By analyzing each element of the story in ‘Ali ibn al-
Jahm’s chapter “Creation of Adam”, this study has proved that this work
is a story poem and also tries to determine the poet’s goals from the order
of this work for the audience. The results of this study show that the aim
of ‘Ali ibn al-Jahm in this poem is to teach the teachings of Islam to the

Keywords audience and people of his time in addition to retelling the events and
Storytelling poetry; history of the prophets. Considering that ‘Ali ibn al-Jahm was a court poet
‘Aliibn al-Jahm; and praiser of the caliphs of Bani ‘Abbas, probably the aim of the poet is
Abbeasid era; also to teach alesson from the caliphs and also the behavior of the prophets
creation of Adam and the ancients.

Introduction

Story poetry is different from other poetic subjects in terms of technical characteristics as it is often
dealt with the lack of imagination and emotion, and it typically expresses facts and its first and most
important feature is the preservation of truth and history. Story poetry is one of the poetic forms that
in the Abbasid era (al-asr al-‘Abbaisi), had the opportunity to be expanded and marked.
Furthermore, it is one of the four types of poetry: poetic (lyrical) poetry, allegorical poetry, didactic
poetry, story poetry (melancholy) (Dayf, n.d.). Sometimes, the poet composes a poem for thematic
education and occasionally he invents a story in the form of poetry so as to comprehend his
educational content properly for the reader. Consequently, it is understood that story poetry is
driven by the depth of educational poetry.

The objectives of the study are extraction and analysis of narrative elements in the poem
“Creation of Adam”. This study showed that in this poem ‘Ali ibn al-Jahm created a story in the
form of poetry using poetic taste and familiarity with styles and elements of the story instead of
expressing his feelings and emotions. In addition, he organizes the story of the prophets using
elements of storytelling, such as plot, character, time, and place a narrator. Furthermore, to
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demonstrating the poet’s ability and skill in using narrative elements in creating this work. this
research has tried to identify and introduce each of the narrative elements in this poem to show that
‘Ali ibn al-Jahm’s wonderful work includes all narrative elements to create a story. The poet was able
to enter new spirituality into his work by using these elements and playing the role of narrator in the
mentioned poem.

This study also to discovery of the poet’s intentions from the perspective of the order of the
history of the prophets and caliphs in the form of story poems. Examining the system of human
creation, it became clear that by composing these verses, the poet sought to strengthen the truth of
Islam and keep its truths alive and dynamic in the eyes of the audience and even the future. Since
paying attention to the history of every human being is in nature of humans, this diligence and
attention to history enriches and develops the culture of every nation (Abdul Kadir, 2020).
Furthermore, to explaining the innovations of the poet in the system under discussion. The present
study has shown that in the Abbasid era, the art of storytelling had become popular in a way that
most of them were told in the form of stories by preachers and pulpit owners, and in addition, the
majority of the stories of the Abbasid period were love stories, such as Layld and Majnan, Jamil and
Buthaynah, etc. ‘Ali ibn al-Jahm is the first poet of the Abbasid era who has started to innovate and
organize Islamic history in the form of stories. Therefore, by creating this work in the field of
historical order, he has opened a new chapter and has taken innovation in this field.

The last, this study also to identifying the hidden beauties of this work to the audience as one of
the treasures of Arabic literature after consecutive centuries of composing it. The focus of this study
is depicting the story of the poem with all its hidden beauties in front of the eyes of the audience like
a painting to make the visualization and touch of events expressed in verses of the poem more pleasant
and dynamic.

Method

In the present research, among the existing research methods such as: field method, experimental
method, historical method, and descriptive method, which includes evaluation research, case
research, survey research, etc., due to the nature of the subject, descriptive—analytical method was
selected. Because the mentioned method analyzes a phenomenon in the present time, the books and
articles that were related to the subject were reviewed and criticized. After determining the discussion
framework based on the theoretical foundations in this field, the selected data from the poem were
analyzed and critiqued, and finally the research findings were categorized and presented in the form
of results.

Results and Discussion

A Brief Look at the Life of ‘Ali ibn al-Jahm

Abt al-Hasan ‘Alf ibn al-Jahm ibn Badr, his ancestry goes back to Lu’ay ibn Ghalib, who was from
the Quraysh tribe. He was an eloquent and modest poet who wrote delicate poems. He was from
Baghdad. He was close to al-Mutawakkil and like other poets of that time, he praised the caliphs and
rulers of the government, and in this way he made a living. He was the closest companion of Aba
Tammam. He was also one of the trustees of al-Mutawakkil; he was angered by friends of al-
Mutawakkil because of his great efforts. al-Mutawakkil exiled him to Khorasan. He stayed there for
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a while and was then sent to Syria and transferred to Sham, from where he left with a caravan to fight
the Romans. The convoy was attacked by the Arabs of Bani Kalb. All the people of the caravan left
the caravan and fled, but ‘Ali fought them determinedly and was killed in a place near Sham called
Khasaf and was buried there. (al-Isfahani, 2008).

A Poem of the Creation of Man

The poem of “Creation of Adam” is called al-mubabbarab in some articles. Along with the general
theme and subject of the poem, which is mainly concerned with the history and life of the prophets
as the chosen people of creation and God, and according to the phrase. It can be a title related to the
central theme of the poem. In an article entitled “A New Perspective on the Emergence of the
Educational Order in Arabic Literature, the Abbasid Era” by Hamid Sharifi (2010), it is stated that
he has named it “muhabbarah” and in this poem which takes in 330 conjugated verses, he has started
his verses with the name of God and greetings and peace be upon his Prophet.

Moreover, in an article by Seyyed Morteza Hosseini (2009), the ode of the creation of Adam is
mentioned as follows ‘Ali ibn al-Jahm ibn Badr, the Abbasid poet, is the first person who organized
Islamic history. He was the first poet to open the field of historical order, and after him, people such
as Ibn al-Mu‘tazz, Ibn ‘Abd Rabbih, and Aba Tilib ‘Abd al-Jabbar al- Andalusi experienced this field.
Thus, the narrator has spoken from the beginning of the creation and life of the prophets and caliphs
until his time, that is, the caliphate of the Abbasids. a/-Mubabarah begins with God’s appreciation
and peace be upon the Prophet.

awsdl Jol 509 1S laes sl dusoll dl) aasl

Lolsg Lbl :,_MJIU_LC |, =g )JgT%BL»aJI,Q_"S
(‘Ali ibn al-Jahm, n.d.: 228).

The story of the ode begins with the creation of Adam and continues with the story of Eve
(Hawwa’) and indicated how they listened to the whispers of Satan (Shaytin) and finally their
descent to earth. In the text of the story, ‘Ali ibn al-Jahm intended to express his understanding of
the story of the prophets, men whose stories were told and taught to the people in history, the Torah
(Tawrat), the Bible (Injil), and the Quran (a/-Qur’an) in the guise of a narrator. It tells the story of
Noah (Nah) and that terrible flood and his people, as well as Abraham (Ibrahim) and the story of
breaking idols and trying to unite the people. The story of Abraham’s two wives, Hajar and Sarah,
and Jeremiah’s son, and their destiny in the city of Amin is mentioned. He then describes the story
of Joseph (Yasuf) and the persecution of his brothers, and then briefly mentions the story of the
children of Israel and their disobedience to their prophet. It also tells the story of other prophets and
their lives, such as Solomon (Sulayman), Jonah (Yanus), Khidr (al-Khadir), Zechariah (Zakariyya’),
and Jesus (‘Is4). Then he tells the story of the conditions of the people in the time of Jesus Christ and
ends the story with the death of Caliph al-Mu‘tasim Billah.

This poem is very significant in the history of Arabic literature because the narrator has really
written pages of the history book by compiling the verses of this poem from the beginning of human
creation to the time of his time. Indeed, this long poem can be measured as a kind of historical story
as attempted by ‘Alf ibn al-Jahm along with Ibn Mu‘tazz, Tamim ibn al-Qalma, and Yahy4 ibn al-
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Hakam al-BakiT al-Ghazal, as the flag bearers of recording historical events, in the form and context
of fiction and political poetry.

‘Ali ibn al-Jahm, like the scholars relies on mentioning the document and authenticates the
contents to report the events in the story of the mentioned poem because it portrays well-known
events in the form of narration for the audience. Important events such as the creation of Adam and
Eve and the story of each of the prophets and the declaration of Arab and non-Arab history before
the advent of Islam and even after it. In a part of the ode, he talks about the mission of the Prophet
and the story of the enmity of the people of Mecca and his migration to Medina and the caliphs after
him.

LVl pds Gogleg  sloall deadlall JUT o3
(‘Ali ibn al-Jahm, n.d.: 242).

Then he deals with the Umayyad era and counts the story of the Umayyads and the caliphs one
by one and recounts their events. He attacks Yazid and praises ‘Umar ibn ‘Abd al-‘Aziz. In the same
way, he remarks on the stories of the Abbasid caliphs up to his time.

The distinguishing feature of this poetic story from others is the connection and sequence of
fictional and historical anecdotes, and “Ali ibn al-Jahm ends the poem as below (Hosseini, 2009).

aS)liall 9 5lpoYl o Eds aS)le EBMLS S (yuid
@S>l o 3ol 140 2o dols] e all aaxdlé
L—olsg Ll ol e [3Ts Yol sl o5
(‘Alf ibn al-Jahm, n.d.: 250).

The poem of “Creation of Adam” is based on the structure of the story and is in fact a poem. As

a result, the significant elements of the story are extracted and analyzed.

Plot

In the technique of storytelling, the relationship between cause and effect of narrated events is called
the plot of the story in the order of their occurrence, ie “no eventis narrated without cause and effect”
(Najm, 1955). According to this definition in the poem of the creation of Adam, the components of
the story of the creation of Adam and the elimination of Adam Abi al-bashar from paradise are
strongly related to each other based on the cause and effect relationship. In such a way that the plot
of the story is composed of a series of coherent and matched events that need to complete each other
(Masoudi, 1995).

The plot of the story of this poem begins with the creation of Adam and Eve. In the next episode,
Adam and Eve are tempted by Satan and fall onto the ground. In the third episode, the story of Noah
and the flood of Noah is mentioned. The establishment of unity between his wives is depicted. In
the sixth episode, the story of the assassination of Joseph’s brothers against him is investigated and
the story of other prophets and their nations is narrated in other episodes.
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The Building Block of the Story

The structure is the connection of the components of the story with each other and with the whole
story. It is actually a system in which all the components are interconnected and the events of the
story are related in a definite sequence. Each story is a structure consisting of elements with a specific
and different status to one another and to the whole structure (Mohammadi, 1992). The structure
is divided into two categories, external and internal. The external structure is the sequence of
episodes. The meaning of the episode is an event that has a beginning, middle, and end (Ghaderi,
2001). The internal structure is the sequence of events and happenings of the story and related to the
main body of the story. Likewise, one of the most common structures deduced from Aristotle’s
arguments is the structure of cause and effect which includes the beginning, middle, and end (Salem,
2015). Itis linear and has a cause and effect relationship. As a result, the story divulges a clear starting,
middle, and endpoint. In this story, the poet narrates the events one after another. Without
interrupting the logical sequence of events. The poet has considered the life story of several prophets
in this poem. Among the many of these stories and histories, we will deal with the life and story of
Adam. The first point that catches the reader’s attention in the preliminary review is this verse.

tl> d>g) die a8y =Laal ool ls Lad]
(‘Ali ibn al-Jahm, n.d: 158).

This verse refers to the creation of Adam and Eve from the same source which is the starting
point of the story. By bringing this verse, the poet creates questions and ambiguities in the audience’s
mind and encourages him to read the rest of the story and follow the stages of the plot from the
beginning to untie the points and conclude. The poet continues the story of the creation of Adam
and his descent to earth. And then he refers to the story of all the angels prostrating before man,
except Iblis. He goes on to point out the temptation of Adam and Eve by Satan and how they were
eventually expelled from heaven and sheltered on earth by the command of God to live and die on
earth and be resurrected on the promised day.

Making Conflicts

Making conflicts is the disintegration of events and matters suspending the plot of the story and the
play. In other words, it is a difficult situation that sometimes appears abruptly and changes the plans,
ways, and attitudes. Definitely, making conflicts is the creation of a difficult situation in which things
are intertwined and expand the conflict of reciprocal forces (Mirsadeghi, 2001). This action is done
in such a way that the author creates a conflict in the story at the beginning of the plot and creates a
so-called complex state so that as a result, a conflict between the characters occurs (Zoodranj, 2001).

In the story of ‘Ali ibn al-Jahm, the beginning of creation, the existence of the devil in the mind
and soul of Adam and Eve is the conflict of the story. On the whole, the misleading temptations of
the devil are at the heart of the story. What will be the resule? Will corruption and bloodshed occur?
And the smaller conflict is what will happen to Adam and Eve in the end?

QLS b all oL LaS @ Bxeld ollaadl ady &
Lo uoyVl Wl lgio laols  lsio o oollaid] Loy
(‘Ali ibn al-Jahm, n.d: 158).
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In the story of Moses, the persecution of the people by Pharaoh is the conflict of the story.

Loy Clisll cgw agolud  [1wd agady 09258 09
(‘Ali ibn al-Jahm, n.d: 237).

In the story of Hazrat (badrat) Saleh ($alih), the enmity and disbelief of his people is the main
concept of the story.

I pio s ply JasSl G Jagey I ol
(‘Ali ibn al-Jahm, n.d: 234).

The Point of view

The point of view, perspective and point of view were not mentioned until the eighteenth century
as a special term in storytelling and story critique. This term was first used by Henry James, and after
him, Percy Labak developed James’ theories and introduced the point of view as one of the most
protruding elements of the story (Falaki, 2003). The perspective of this poem is the third-person
view.

Third-person narration is usually a narrative in which the narrator is not one of the characters
in the story and the third-person language refers to the characters (for example, “he did this”; “he says
this”). This type of narration is often called omniscient narration, which is misleading. This term is
not as satisfactory as the ﬁrst—person narrative since third—person narrators may use ﬁrst—person
language to refer to themselves, and almost all first-person narratives are full of third-person
narratives. Gerard Genet has proposed a clearer distinction between self-narrative, other-narrative,
and external-narrative to solve this problem (Abbot, 2008).

But why did ‘Al ibn al-Jahm use this kind of perspective (third person) in the intended poem?
This kind of perspective seems to have contributed him to be present with all the characters in the
story and even within them to display that he himself knew enough about all these events and
therefore confirmed the precision of their incidence and he also expresses his complete mastery over

the narration of this news for the audience.

Struggle

Creating Struggle in the story attracts the audience and challenges the reader, and in fact forms the
foundation of the events of the story, which of course may be one or even several types of controversy
in a story. Struggle in the term is the opposition of two forces or two characters that sets the
foundation for events (Mirsadeghi, 2001). Conflict subjects dramatize the story’s incident and give
it warmth and vivacity dramatize the story’s incident (Javaher, 1993).

The rebellion of Satan and disobedience to God’s command and disobeying and not prostrating
before man is the first conflict, and the second conflict is tempting Adam by Satan and leading him
astray.

QLS L8 Al LT e @Dl olagidl lasy ¢
2o uo)VI Jl Lo Uaols  lmiuo laud olaill lasyé
(‘Ali ibn al-Jahm, n.d.: 158).
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In the story of Noah, the struggle of the story is between the secret and open invitation of his
people and their increasing disbelief.

Las Il I3 adsp ald  1ya> 9l buw adgey
(‘Ali ibn al-Jahm, n.d.: 232).

The struggle of the story happens when the people of Hazrat Methuselah (Matishalkh) ignored
him and disgraced him.

058)l6g dic lgydlg 09858 el acgs
(‘Ali ibn al-Jahm, n.d.: 232).

Turning Point

In literary terms, the turning point is a moment in a story or play in which the conflict reaches its
peak and leads to a decision (Dad, 2008). In other words, the turning point of the story is a moment
or period of time during which a definite change in the story takes place (Younesi, 1976).

The turning point in this story begins with God warning Adam and his wife not to follow the
temptations of Satan and not to eat from the forbidden tree.

LIS Lo ladysl o 056 Llisdl 939 il
(‘Ali ibn al-Jahm, n.d.: 158).
The turning point of Noah (Nih)’s story is a warning of the coming of divine punishment on
his people.
YIS bl b asy e Hlgdl Bges agale les
(‘Ali ibn al-Jahm, n.d.: 232).
The turning point of the story of Hazrat Hood (Had) is the rebellion and disbelief of his people:
sdYlg HaSUl L3 1gSepily  dlie Lo i 0galilsd
(‘Ali ibn al-Jahm, n.d.: 233).

The turning point of the story of Hazrat Saleh ($alih) is the destruction of camels by the people
of Thamad:

sball dowo pgilaled e il dSUl g ,imd
(‘Ali ibn al-Jahm, n.d.: 234).

The Climax

The point or the peak of the story is the point where the turning point reaches its culmination and
leads to solving the conflict (Mirsadeghi, 2001). According to Yasuf Najm (1955), itis the conclusion
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of a height that is the ultimate complexity and conflict of events in the story. When the reader reaches
this stage, he is very impressed and his breath quickens and his desire to solve the conflict gets more.

The deception of Adam and Eve, falling into the trap of Satan, eating the forbidden fruit, being
stripped naked and expelled from heaven, and their descent to earth are the focus of the story of
Adam.

QLS L8 dll gLl LeS @ el plagedl Leoy ¢
Lo 020Vl lgia Uadls ko losd ol s
(‘Ali ibn al-Jahm, n.d.: 158).
The climax in the story of Noah is building an ark by God’s command and escaping divine
punishment.
> dudiy L2 i ) ol ellall 35l
(‘Ali ibn al-Jahm, n.d.: 232).
According to the story of Prophet Moses (pbuh), he was sent as a prophet.

Lo dwdd lo sy g0 Lwse gl dlll Gmd
(‘Ali ibn al-Jahm, n.d.: 237).

According to the story of Hazrat Hood, he prays to God for the torment to descend.

e o oolamd agic a5l Oy b Jlas
(‘Ali ibn al-Jahm, n.d.: 233).

Solving the Conflict

It has been supposed that the climax is the culmination of the story and is like the top of a mountain,
which is not higher than any other point, consequently, the author has no choice but to descend
from this peak and this is not done by solving conflict. It has reached its peak and must end as soon
as possible (Soleimani, 2000).

Solving conflict in the story is God when accepting the repentance of Adam and Eve after

committing a sin (eating the fruit of the forbidden tree).

Gy olalS A > a3 0e basiue U A9
LG u,ouls::alfg_x g Lld=Jlg dlaswdl u_olﬁ
(‘Ali ibn al-Jahm, n.d.: 159).
Here, ‘Ali ibn al-Jahm initiates the descending course of the events of the story and slowly pulls
the story from the peak to the gentle slope with his creative thinking.

The disentanglement in the story of Noah is the revelation of divine punishment in the form of
aflood and the destruction of the rebellious and rebellious people of Noah:

L3L s o)Vl B e als  Lelb 2l ploghll Ll
(‘Ali ibn al-Jahm, n.d.: 232).
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Solving the conflict in the story of Hazrat Hood, the revelation of divine punishment in the
form of violent winds and the destruction of the rebellious people are common:

il sle JT o g5 ol laole ogde zayll Juoyls
(‘Ali ibn al-Jahm, n.d.: 233).

When Moses became the Prophet and fled his people from divine punishment, solving the
conflicts done by him is indicated in this part.

Olusdl (8 Jd o e oty Lldsll o gl padss
(‘Ali ibn al-Jahm, n.d.: 237).

Thought and Content

Creativity, being a teacher, God’s benevolence for man and his generosity in the position of
repentance, Adam’s superiority over angels, Satan’s enmity with man and man’s disobedience to
Satan, self-fighting, condemnation of pride and jealousy, remorse for sin, not despair From God's
mercy and repentance, short life of the world and return to God, enduring suffering and hardship in
the divine path, trusting in God, mortality of the world and paving the way for guidance by God and
the efforts of divine prophets are the thoughts and the content in this story.

Characters

Characterization in the story is the introduction of characters with direct narration and introducing
the character through dialogue and in the form of their actions and deeds based on these characters
(Mirsadeghi, 2001). Apart from God, the protuberant characters in this story are Adam, Eve, the

angels and Satan, and some of the divine prophets.

1. Adam
He is the main character and protagonist of the story of Adam and the story revolves around him
and he makes the decisions and the events that happen to him. He puts him in his paradise. And this
simplistic thought did not benefit him except grief and sorrow, so much so that in the emptiness of
paradise after his fall to earth, he became so sad that he became physically depressed and stressed:
Oyl duz o aally oLl e policl b puid
Ll oSy loglus  claadl Uygg Lass
(‘Ali ibn al-Jahm, n.d.: 159)

2. Eve

The most significant sub-character of the story is his desire, Adam’s wife, Eve (Hawwa’), who is
present next to Adam in different parts of the story. And this displays his high value and the source
of creation of both is the same according to verses and hadiths.
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3. Satan

The negative and anti-hero character is the devil. Satan (Shaytan) has an arrogant, vindictive, and
jealous personality who was expelled from the sanctuary of God. Then, he misleads them and falls to
the ground with Adam and Eve through deceiving Adam and Eve.

4, Abel and Cain

Abel (Habil) and Cain (Qabil) are the sons of Adam. In this poem, the story of Cain’s sacrifice and
murder by Cain is said.

Biiwly dl lemasg b, 8 dolsd by as
Jodlb B 50 Ay Jalo e OL,AN Jobs
alidd L a3l JI 4 5> Gl gusd) )l
(‘Ali ibn al-Jahm, n.d.: 230).

5. Methushalkh

Methushalkh was the Prophet after Idris who spent his life preaching and warning people. He was
afraid of the tyranny of the kings, and for this reason, he was tagiyyab all his life, and after a long life,
he died.

il (il puoysl s po Lalsie Eligie slos
W6 _pgie p2)I1 (8 az als Y36 blie Gulill yi=xd
Sy S il S Loy (Sal ol el il e
(‘Ali ibn al-Jahm, n.d.: 232).

6. Noah

Prophet Noah (Nah), nicknamed Shaykh al-Anbiya’, guided the people on the right path for nine
hundred and fifty years. Eventually, he built an ark by the command of God and was saved from the
divine torment that descended on his people, along with a small number of believers.

Lsgaid i godlie  L>g _agdl dil Ju)ls
Lio)Vl uasig dl Jl 9oy diaw Guann> e T Gilsed
(‘Ali ibn al-Jahm, n.d.: 232).

7. Hood

Hood (Had) was the Prophet of one of the most wicked people in history, the people of ‘Ad, and
this oppressive and rebellious people were finally destroyed by the curse of Prophet Hood with a
terrible catastrophe.

Iy ag) G0 5528 1550 gl dlll Juylé
SLsdyly 5l 8 1gSagily SL—ic Lo 5 ogail s
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|t i odlomd pgie |y dndll 5ol &y L JLas
Wb sle Il e g5 alds  laole agdde o))l eyl
(‘Ali ibn al-Jahm, n.d.: 233).

8. Saleh
Saleh (Salih), the prophet of the people of Thamad, brought miracles to his people with the

permission of God, such as a camel coming out of a mountain, nonetheless, they did not believe and
finally suffered a terrible calamity.

bty ogie ol Cads 8 Ldlo gl alll Juoylé
(‘Ali ibn al-Jahm, n.d.: 234).

9. Abraham
The Prophet Abraham (Ibrahim), whose wife Sarah gave birth to a son, is stated in this poem.

Loy dals (93 ald Logalnl ey Lalaol o8
Ly Cosill 20 0l gl odls] e OIS
(‘Ali ibn al-Jahm, n.d.: 234).

10. Moses

Prophet Moses (Miisd) was sent to Egypt and his conflict with Pharaoh (Fir‘awn) is briefly cited in
this poem.

11. Yusha‘ibn Nin

Yusha ibn Nan was the successor of Prophet Moses, whose miracle of the Sun is mentioned in this

poem.

12. Elias

Elias (Ilyas) was sent as a prophet to people who worshiped an idol which was a cow called Bal. After
being suffered a lot from his people, he asked God for death, but he did not die and was safe with his

Lord.
28 00 Jmys 5 509 _d) Oawls o oWl JBS
Ml ogacgly gy Siwld M=y lgallg all lgasel ol
oy twld Ogall 23 Gin bl La St J3 o8
Lo (3 ol dolio (8061 Luyd Ol 8Ll 3 Joudg

Sl ale yghn alo 0l Gl Jla5)13 >
(‘Ali ibn al-Jahm, n.d.: 238).

In this story, many sub-characters including divine prophets such as Ishmael (Isma‘ii), Yaqob
(Ya‘qab), Joseph (Yasuf), Aaron (Haran), Isaac (Ishaq), Solomon (Sulayman), Job (Ayyib), Jonah
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(Yanus), Khidr (Khadir), John the Baptist (Yahyd), Goliath (Jalat), Cyrus the Great (Dha al-
Qarnayn), Christ (‘Isd), Muhammad, and the saints of Imam ‘Ali and Imam Husayn and Lugmin
al-Hakim. Negative personalities such as the son of Noah (Nah), Pharaoh (Fir‘awn), Yazid, Ma‘man,
Mansar, Hishim, ‘Abdullah ibn Zubayr, Shamr ibn ‘Abbas, Talat have been mentioned.

Conversation

Conversation in the story is an essential element through which the general concept of the story. The
characteristics of the characters in the story, place, and time are presented to the audience and provide
the framework for attracting the audience.

Dialogue is talking to the characters with themselves or with others, dialogue expands the plot
and displays the theme and introduces the characters, and promotes the action of the story
(Mirsadeghi, 2001). Dialogue in this poem includes three directions, (1) external dialogue, God
talking to Adam and Satan talking to Adam; (2) internal dialogue, Adam talking to himself, Satan
with himself; (3) dramatic dialogue in which God talks to the angels, warns Adam and Eve from
approaching the forbidden tree, God commands the angels to prostrate before Adam, Satan talks to
Adam and deceives Adam And God’s dialogue with Adam about accepting his repentance is an
example of dramatic dialogue in this story:

ol dhx o amally  olzdl e pobiel bo puid

("Ali ibn al-Jahm, n.d.: 159).
In this part of the poem, there is the inner dialogue of Hazrat Hood with God:
Lt i pdlomd pgie |y dndll 5ol &y L JLas
(‘Ali ibn al-Jahm, n.d.: 233).

In this part of the ode, there are the conversations of Prophet Ibrahim with Sarah. This is an
external dialogue.

sl 0)m8 13l b gl als g I
(‘Ali ibn al-Jahm, n.d.: 236).
In this part of the poem, the dialogue of Hazrat Elias with his people is stated, which is an
external dialogue:
20 00 Jmoys 5 309 _na) Oals o bl JBS
(‘Ali ibn al-Jahm, n.d.: 238).

Time

Time is an essential factor that forms the structure of the narrative and without it the narrative will
never exist. In this poem, the poet briefly deals with the life history of the divine prophets. That is
why different times are mentioned in the story. In the story of Adam and Eve, it is mentioned that
the time of creation is Friday.

Ao dio JoST I3l i> dmesdl oo &3 Bats
(‘Ali ibn al-Jahm, n.d.: 158).
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Surely, the poet has introduced Friday as the day of Adam’s creation according to his
information because Friday is also mentioned as the day of Adam’s creation in many narrations and
hadiths (al-Shafi‘i, 1961). Nonetheless, there is no direct reference to this date in the Qur'an.

In this part of the poem, the poet refers to the period of the rule of Prophet Solomon
(Sulayman):

o > diw syl 950 ol Gloaskis el _olég
(‘Ali ibn al-Jahm, n.d.: 240).
In this part of the poem, the poet remarks that the Prophet was sent at the age of forty.
bl JoSiil 13] i Ui o 8 o8
(‘Ali ibn al-Jahm, n.d.: 242).

Place

Maybe the place can be measured as the body of the story. Since all the elements of a story including
time, characters, conversations, etc., all need a suitable context and place for it to happen, without
which this space and context can connect these elements. The story will not be conceivable. A place
is a set of interconnected and cohesive relationships, attitudes, and perspectives that create a narrative
atmosphere. The place is as orderly and organized as the other elements of the story, so the place is
actually in the other elements of the story. Thus, it strengthens their influence and presence and
clarifies the author’s goals (Bahrawi, 1990).

The place mentioned in this story comprises earth and paradise, where the earth is an objective
and tangible place, and paradise is an intangible and hidden place.

BLS Lo Loty ol (0 OIS Lol d3535 43Kl
QLS 3 Al LT LaS @ 1226 Glagid | lasy ¢
20 0o Jl Lo Uadld Lo Lasd Ollail Loy
(‘Ali ibn al-Jahm, n.d.: 158).

According to the verses of the Holy Quran, Adam and Eve were created on earth and from soil
(Quran 3: 59). Correspondingly, the paradise in which Adam and his wife lived, as said by some
ancient commentators, was the paradise of Khuld (jannat al-kbhuld), and some have said that Paradise
is one of the heavenly paradises other than the paradise of Khuld, because Khuld Paradise is a
permanent paradise in which there is no duty. And some have thought that paradise is the best garden
of all on earth because the devil has no way to paradise (al-Tabarsi, 2006).

The word “fear” may induce the reader to go down and down from one place to another,
nonetheless the poet means by this word; the spiritual fall of Adam and his demotion from the high
position they held before God fall them into the trap of Satan.

In the rest of the poem, the poet narrates other places in the history of the prophets. For example,
in this part of the ode, which tells the story of Noah, he built an ark and saved himself and the
believers. The high point of this story is Noah’s ark:
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@559 duwdis Lod i 43y ,eb cllall Sl
(‘Ali ibn al-Jahm, n.d.: 232).
In this part of the ode, the pulpit of Safah in the Kufa Mosque is mentioned. The location of
this story is Kufa Mosque.
4203 )0 A8l dmunn 8 dsazdl oy yuiall (B) e
(‘Ali ibn al-Jahm, n.d.: 247).

This part of the poem refers to the story of Prophet David (Dawud), the poet deals with the
construction of Jerusalem by David and the place of this story is Jerusalem.

glsd v alll ,abla Iy s dJ Syl ol

pudally Goladl (3 gy Guadiall Can puidl 48 1S
(‘Ali ibn al-Jahm, n.d.: 240).

In this part of the ode, he narrates the death of Prophet Yaqob (Ya‘qub) in the land of Egypt.
The location of this story is Egypt.
249 ulo-?&w Ao pan 02 G-y log

-

(‘Ali ibn al-Jahm, n.d.: 237).

Conclusion

The obtained results from this research show that the poem of creation by including all story
elements focuses on depicting the story of the creation of Adam. The poet, by being at the heart of
the story as a narrator, has shown himself as a living witness in the story to create a better relationship
with the reader, and this has led to a better attraction of the audience at any point in time. It should
be noted that such poems are more pleasant for the audience and more lasting in their minds due to
having a story planned in their heart. In addition, in the past, literature, especially poetry and fiction,
has been the only means of mass communication. ‘Ali ibn al-Jahm has cleverly combined all these
two fields and has taught his desired teachings in the field of Islam, and with this artist he has made
his work immortal in all ages of Adam by ‘Ali ibn al-Jahm.
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